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A Common Thread

All cultures share a common thread through fibers - fabrics and
woven clothing, baskets, mats, paper, and many other objects. In
our twenty-seven years in the Foreign Service, my wife, Deborah,
and I have lived in Pakistan, India, Bangladesh, Malaysia, and Sri
Lanka, and we have traveled in many other Asian countries. We
have always been drawn to the crafts of these cultures, especially
the textiles and other fiber arts. We have seen how these traditions
evolve over time as traditional artists and artisans react to change
and modernity.

Fiber arts are also a vital art form in the United States today. In
selecting the pieces for this exhibition, we have chosen a sample
of work by five American women. Each of these fiber artists
approaches the use of materials in a different way. The Jacquard-
woven works of Cynthia Schira use modern computer technology
to assist in this very old method of hand-weaving. Lynn Sures
creates her pictures as part of the process of creating the paper
itself. Layer upon layer of pigmented paper pulp is applied to create
her magnificent large pulp paintings. Three of the artists create
their mixed media works with pieces of cloth, but each approaches
the medium in a unique manner. Barbara Lee Smith uses layers of
cloth as her palette and stitching to create movement and texture.
Madeleine Thomson's more whimsical approach draws on quilting
and appliqué techniques. Karin Birch combines acrylic painting,
stitching, beads, and cloth pieces in intimate and powerful pieces
that glow like gems.

Interspersed with the ten works of art generously loaned to the
Residence through the ART in Embassies Program are textiles and
artwork from our personal collection - Iban pua cloth from Borneo,
Guatemalan brocade woven and embroidered blouses, and textiles,
paintings, and baskets from South and Southeast Asia. We hope that
this exhibition will open a window to the exciting possibilities of
fiber art for our visitors as we share part of our culture through the
Common Thread of fibers.

Ambassador Jeff Lunstead and Deborah Sharpe-Lunstead
Colombo
August 2004
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Jefferson House

Jefferson House was built in 1914 on land that was originally

part of an eighteenth-century Dutch cinnamon plantation, hence
the name of the neighborhood in which it is located - Cinnamon
Gardens. When the Dutch formally ceded Sri Lanka to the British
in the 1801, the island became Britain's first Crown colony, with
blocks of plantation land being granted to private individuals.
Jefferson House was built on what had originally been Crown grant
land, although the name of the person who commissioned its
construction and the architect are not known. One of the prominent
early residents was V.M. Fernando, a Supreme Court Judge. He was
followed by Mohammed Sheriff Sithy Fatima, wife of Mohammed
Haniffa Mohammed Munas.

Situated on one and a half acres, the two-story house is constructed
of brick and cement, with its Mangalore tile roof supported by
hardwood rafters. The spacious public rooms include a reception
hall, dining room, and several drawing rooms. A large verandah
looks out upon the terrace, which is surrounded by lawns and

a garden of tropical trees and flowers. A one-story service wing
extends to the rear of the property. The United States Government
purchased the house in 1948, at which time it became the official
Residence of the United States Ambassador to Sri Lanka.
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The ART in Embassies Program

The ART in Embassies Program is a unique blend of art, diplomacy,
politics, and culture. Regardless of the medium, style, or subject
matter, art transcends barriers of language and provides the means
for ART to achieve its mission: to promote dialogue through the
international language of art that leads to mutual respect and
understanding between diverse cultures.

Modestly conceived in 1964, this visual diplomacy initiative has
evolved into a sophisticated program that curates exhibitions,
managing and exhibiting more than 3,500 original works of
loaned art by United States citizens. The work is displayed in the
public rooms of some 180 U.S. embassy residences and diplomatic
missions worldwide. These exhibitions, with their diverse themes
and content, silently yet persuasively represent one of the most
important principles of our democracy: freedom of expression. The
art is a great source of pride to U.S. ambassadors, assisting them
in multi-functional outreach to the host country’s educational,
cultural, business, and diplomatic communities.

Works of art exhibited through the program encompass a variety of
media and styles, ranging from eighteenth century colonial portrai-
ture to contemporary glass sculpture. They are obtained through the
generosity of lending sources that include U.S. museums, galleries,
artists, institutions, corporations, and private collectors. In viewing
the exhibitions, the thousands of guests who visit U.S. embassy
residences each year have the opportunity to learn about our nation
- its history, customs, values, and aspirations - by experiencing
firsthand the international lines of communication known to us all
as art.

The ART in Embassies Program is proud to lead this global effort to
present the artistic accomplishments of the people of the United
States. We invite you to visit the ART web site, http://aiep.state.gov,
which features on-line versions of all exhibitions worldwide, and
hyperlinks with artists and lenders.
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Karin Birch

(born 1960)

Dawn, Solitary, and Thaw are part of a larger series of eighteen
pieces entitled Winter Cycle that chronicles a poetic journey through
the seasons. Winter symbolizes the withdrawal from the external
landscape into the internal landscape. The movement of water, pat-
terns created by ice, branch formations left by receding floods, the
night sky, and melting snow on the forest floor - became abstracted
into a language of personal meaning. The artist finds the spare and
dark, subdued colors of winter surprisingly rich and visceral.

0f her work Birch says, “Each piece began with stretched linen
gessoed black. I spontaneously painted an abstract white wash.
I'then deliberately built a surface of hand embroidery or stitched
glass seed beads while discovering the meaning of the piece. I find
hand stitching to be a time transcending process that creates the
space for uninterrupted thought.”

Birch lives and maintains a studio in Brunswick, Maryland. Since
1988, she has fused hand stitched embroidery and glass seed beads
with painting. She was educated in painting and sculpture at the
Corcoran School of Art in Washington, D.C., and the Pennsylvania
Academy of Fine Arts in Philadelphia, and studied fiber arts at the
Penland School of Crafts in North Carolina.

Birch is currently working on her sixth solo exhibition, which will
be presented at Snyderman Gallery, Philadelphia, Pennsylvania, in
February 2005. Her work is part of the permanent collection of the
Smithonian American Art Museum, Washington, D.C., and in 2003
she received the Maryland State Arts Council Individual Artists
Award.
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Dawn, 1997

Fiber, hand stitched embroidery, hand stitched glass beads,
and acrylic on linen

8x12in. (20.3x30.5 cm)

Courtesy of the artist, Brunswick, Maryland
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Solitary, 1996

Fiber, hand stitched embroidery, and acrylic on linen
8x12in. (20.3 x 30.5 cm)

Courtesy of the artist, Brunswick, Maryland
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Thaw, 1997

Fiber, hand stitched embroidery, and acrylic on linen
8x12in. (20.3 x 30.5 cm)

Courtesy of the artist, Brunswick, Maryland
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Cynthia Schira

(born 1934)

“In my weavings, I juxtapose visual fragments from a range of
sources: traditional textile design, fine arts drawing, cultural
images, and sometimes computer gibberish as symbolic of the
meaningless chatter endemic in our world today. The complexity of
these graphic relationships along with the morphing of the images
by their translation into woven structures fascinates me and is made
possible by my use of Photoshop, a CAD program, and the electronic
Jacquard loom.”

Cynthia Schira was born in Pittsfield, Massachusetts in 1934. She
received her Bachelor of Fine Arts degree in 1956 from the Rhode
Island School of Design, Providence, and her Master of Fine Arts
degree in 1967 from the University of Kansas, Lawrence. Her work is
represented in major public collections including the Metropolitan
Museum of Art, New York; the Philadelphia Museum of Art,
Pennsylvania; the Renwick Gallery of the Smithsonian Institution,
Washington, D.C.; and the Museum Bellerive, Zurich, Switzerland.
Schira is the recipient of two National Endowment for the Arts
grants, a Tiffany Grant, and an Honorary Doctorate of Fine Arts
degree from the Rhode Island School of Design. In 2000 she was
awarded a Gold Medal from the American Craft Council.
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Beating Heart, undated Beating Heart, oo® 6o
Jacquard hand-woven cotton and linen 5,080 qv Bood, ag oo Sas

55 x 86 in. (139.7 x 218.4 cm) overall (diptych) g®d 55x86 (00.8. 139.7x218.4)
Courtesy of the artist, Westport, New York BeB quree, 6OEdesD, HDerid
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Beating Heart, Hsd)

GNSHHLILL eTs0me0

edTenTiIUL L Gleooll, Lehdr LoDMID FHlsun
55x86 dmigeud (139.7 x218.4 Gg45.)
Courtesy of the artist, West Port, New York



Remembering the 40s, undated
Jacquard woven cotton and linen

49 x 53in. (124.5 x 134.6 cm)

Courtesy of the artist, Westport, New York

Remembering the 40s, 08 OB
o280 g5 Hood, oy o6 Bwe
aed 49x53 (0@.8. 124.5x 134.6)
BE8 aneee, oD, Hdcmids
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Remembering the 40s, H5d)
SPSBULL 6 T60sme0

LTGOTe0TiILIL L Fle0ofl, Lchdr LoDMID FHisuon
49 x53 Qimigeud (124.5 x134.6 QF.15.)
Courtesy of the artist, West Port, New York



Barbara Lee Smith

(born 1938)

“Balancing Act: Red was inspired by thoughts about vulnerability,
both personal and societal. It was impossible for me to think
about weakness for very long, however, without considering its
opposite: strength. Keeping my mind on both sides of this coin, I
found beauty in decay, elegance in awkwardness, calm when chaos
threatened. Balancing Act: Red emphasizes balance through the
magic of color.

Balancing Act: Red is made using a synthetic industrial fabric as

a base. First, I paint the fabric with textile pigments, then layer
other fabrics over the painted surface and heat-fuse them in place.
I add some machine stitching at this point to hold all the collaged
elements in place. Then multiple layers are added to the back of
the work, again with a combination of heat-fusing and machine
stitching. This process makes the fabric strong. When the work is
complete, I use a heated tool to melt the edges.”

Barbara Lee Smith has had solo exhibitions and been part of group
exhibitions in the United States, Japan, Canada, Great Britain,
France, and New Zealand. Her work is in public, private, and
museum collections in North America, South Africa, New Zealand,
and England, and is represented by galleries in New York, New York;
Philadelphia, Pennsylvania; Santa Fe, New Mexico; and Tokyo,
Japan.

Smith received her Master of Fine Art degree in mixed media from
Northern Illinois University, DeKalb, in 1978. She has taught

and lectured internationally, and is currently Visiting Professor

at Joshibi College of Art and Design, Tokyo. She is the author of
Celebrating the Stitch: Contemporary Embroidery of North America
(Taunton Press, 1991), and has curated an exhibition based on it
that traveled in the United States, Canada, Great Britain, and Japan.
In 2000, in honor of her international work on behalf of embroidery,
she was made an Honorary Member of the Embroiderers’ Guild,
United Kingdom. In 2002 she was named a Distinguished Resident
of the Ragdale Foundation, Lake Forest, Illinois. Smith’s home is in
0Oak Park, Illinois, and her studio is in Gig Harbor, Washington.
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Balancing Act Red, 2002
Mixed media construction

35%2x96in. (90.2 x 243.8 cm)
Courtesy of the artist, Gig Harbor, Washington

Balancing Act: Red, 2002
o8 35%x96 (60.8. 90.2x243.8)
BB annes, 66 @b, B0
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Balancing Act: Red, 2002
35 % x96 Dimigheuid (90.2 x243.8 GF.6.)
Courtesy of the artist, Gig Harbor, Washington



Lynn Sures’ paintings focus on complex color from light variations,

Lynn Sures

(born 1950)

and on space. Saguaro National Park furnished a subject for #25
(Arizona); Glacier National Park is the setting for #26 (Montana).

“I am an artist working in paper, print, and book arts.

When creating a print or book I make the paper myself.

Lately, my long-standing passion, paper pulp-painting,

has evolved into bas-relief and relief cast paper pulp-paintings.
Ilike the challenge of not being sure what will result.

My work has a long-standing relationship with the landscape,
interpreting the American West, the Finger Lakes, the Potomac
River, and more recently, Tuscany and other parts of Italy.”
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#25 (Arizona), 1995

Pulp painting

43x79in. (109.2 x 200.7 cm)

Courtesy of the artist, Wheaton, Maryland

# 25 (Arizona), 1995

o688 Gaods

@8 43x79 (6e.8. 109.2x200.7)
58 gamen, 508, cBdesd
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®ev. 25 (Arizona), 1995

STAFL Leng gailid

43x79 DAhiGeud (109.2 x200.7 G&.165.)
Courtesy of the artist, Wheaton, Maryland



#26 (Montana), 1995

Pulp painting

43 x79in. (109.2 x 200.7 cm)

Courtesy of the artist, Wheaton, Maryland

# 26 (Montana), 1995

o683 Bnpos

gog 43x79 (08.8. 109.2x200.7)
68 qagan, 508, B3es
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©)ev. 26 (Montana), 1995

STHFL Leng gaillid

43x79 DAhGeud (109.2 x200.7 G&.15.)
Courtesy of the artist, Wheaton, Maryland



Madeleine Thomson

Madeleine Thomson has been making art since she put her first
chocolate pudding handprints on her mother’s kitchen wall; she has
been experimenting ever since. Trained as a printmaker, Thomson
has taught art to a wide range of ages and abilities. She has shown
her work nationally, particularly in Pennsylvania at The Painted
Bride, Muse Gallery, Wallingford Art Center, and Swarthmore
College, often exhibiting under her alias, Banana Queen. She
maintains a studio during the academic year in Swarthmore,
Pennsylvania, and in Thetford Center, Vermont, during the summer.
Thomson believes each of us is an artist at heart and has something
to express.

“Creating is a time of magic. Sometimes outward activities look like
they have no apparent relationship to the creative process; I may
be trimming lilacs or running for a train, and out of nowhere the
muse may knock me on the head, unbidden. It is wonderful when it
happens and can never be forced. What I love and celebrate inspires
my work. The smallest moment can become a painting or spark a
book - the way light falls on a petal, the dress fabric on a passing
stranger, the perfume of apricots, the overheard conversation.
Everyday riches sustain me.”
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Saddened Heart, 1986

Stitched and pieced mixed fabric and lace

43 x 451n. (109.2 x 114.3 cm)

Courtesy of the artist, Swarthmore, Pennsylvania

Saddened Heart, 1986

oo &@ o6& on o8d D@

q®E 43x45 (0m.8. 109.2x 114.3)

BB gamen, Edac0d, coBBdeRdn SB0E.

Saddened Heart, 1986

OGHD ODMID GHe0ile HBHULIL L Hevme FHIenNasiT
43 x45 miGeuld (109.2 x114.3 Ga.16.)

Courtesy of the artist, Swarthmore, Pennsylvania

Springtime Enchantment, undated

Stitched and pieced mixed fabrics

34 x 17 in. (86.4 x 43.2 cm)

Courtesy of the artist, Swarthmore, Pennsylvania

Springtime Enchantment, ©ads oo

oo &g 66¢ DR

g8 43x45 (00.8. 86.4x43.2)

BB agames, SmdE6d, coxEEESm oBa.

Springtime Enchantment, $58) &NHaLILL 6605m60
OGSS 10DDID SHliTle HHULIL L. SHevsme HledsiT

34 x17 SIhGHeoDd (86.4 x43.2 QFif.)

Courtesy of the artist, Swarthmore, Pennsylvania
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