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PHIL EPP Dark Red Barn with Two Doors, undated
Acrylic on canvas, 30 x 40 in. Courtesy of the artist, Newton, Kansas

®UJI DIITT Eki KpI3FbLIT eciri 6ap am6ap, XXbUIbI GelnrineHoeren
Akpua, 76,2 x 101,6 cm. Cypemui scubinmoizbiiar. Horomon K-cot, Kanzac wmamot

O UJI DI TemHo-KpacHbIil aMGap ¢ ABYyMsI ABEPbMHU, G€3 1aThl
Xoacm, akpua, 76,2 x 101,6 cm. U3 koanexkyuu xyooxcrhuxa, Horomon, Kansac



THE ART IN EMBASSIES PROGRAM

The ART in Embassies Program (ART) is a unique
blend of art, diplomacy, and culture. Regardless of
the medium, style, or subject matter, art transcends
barriers of language and provides the means for the
program to promote dialogue through the international language
of art that leads to mutual respect and understanding between
diverse cultures.
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Modestly conceived in 1963, ART has evolved into a sophisti-
cated program that curates exhibitions, managing and exhibiting
more than 3,500 original works of loaned art by U.S. citizens.
The work is displayed in the public rooms of some 180 U.S. em-
bassy residences and diplomatic missions worldwide. These ex-
hibitions, with their diverse themes and content, represent one of
the most important principles of our democracy: freedom of ex-
pression. The art is a great source of pride to U.S. ambassadors,
assisting them in multi-functional outreach to the host country’s
educational, cultural, business, and diplomatic communities.

Works of art exhibited through the program encompass a variety
of media and styles, ranging from eighteenth century colonial
portraiture to contemporary multi-media installations. They are
obtained through the generosity of lending sources that include
U.S. museums, galleries, artists, institutions, corporations, and
private collections. In viewing the exhibitions, the thousands of
guests who visit U.S. embassy residences each year have the op-
portunity to learn about our nation — its history, customs, val-
ues, and aspirations — by experiencing firsthand the international
lines of communication known to us all as art.

The ART in Embassies Program is proud to lead this interna-
tional effort to present the artistic accomplishments of the people
of the United States. We invite you to visit the ART web site,
http://aiep.state.gov.

EJIWMINIKTEPOETI ©HEP BAFYTAPIIAMACHBI

AKII MemnekeTTik fenapTameHTiHiH «Emminik-
Tepperi eHep» Oarnapiamacsl (ART) — eHep meH
MOJICHHETTIH KOHE UIUIOMATHUSHBIH aipbIKIIa
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ToKaiyackan >kepi. KaHpail KypanmeH opbIHAAJ-
FaHblHAa, CTWIIiHE, TaKbIpbIObIHA KapamMacTaH, ©Hep MereHiMi3
— TinpiK Kepmeprinepai Oy3bIll ©TETIH KYAIpeTTi KYIL, COHbIH
apkacbiiga ART Typai mMopeHueTTep apachblHaa e3apa KypMeT
MEeH TYCIHICTIKKE >KeTesen/i.

1963 xbinbl KapanailbiM Typae Oactay amraH ART >xo6acbl
Oys1 KyHie AMepuKa a3amarTapbiHaH anra ansiarad 3500-exH
acTaM TYBIHABIHBI CAKTall, elre Kapusl €Ty MacaTbIHa TyTac
KepMellepii SKeTeKKe aJFaH ayKbIM/BI /]a KellIeHfi OargapiamMara
Jeiiin yIraifipl. ATanraH eHep TYBIHBLIAPHI SKahaHHBIH TYKIIip-

tykmnipinaeri AKII-TbiH 180-re XybIK ek FuMapaTTapbiHa
Koibiran. TakpIpbIObI MEH Ma3MyHBI SKarbIHaH ajlyaH TYpJli
Gonbin KeneTiH Oyn Kepmenep Oi3fieri JeMOKpPATHSHBIH €H
TYFBIPJIbI IPUHLMNTEPiHIH Oipi — MiKip epKiHAIriH mail eTin Typ.
Byn enep xaynapnapbsl — AKIII enminiepiniy 30p MaKTaHbIILIbI.
Kabbuijayuis! enuepaid MofieHueT neH OilliM KaipaTKepuepiH,
JUIJIOMATUSUIBIK,  OpTa  OKiNjiepiH AMepHUKaHblH ©HepiMeH
TaHBICTBIPYTa XKIPJIEMAECETIH Jie — coap.

Barpapnama  asceiHga  kepcerineTiH  TybiHfbIap X VIII
Facblplarbl KOJIOHUAJIbIK IOPTPET >KAHPbIHAH 6acTal OChbl
3aMaHfbl MyJIbTUMEUATIbIK >KaOAbIKTapra JEUiHTi TeXHUKA MEH
CTWJIb/IiH alyaH TYPiH KaMTH[bl. Bys TybIHbLIAD AMEPUKAHbIH
Mypaxkaiinapbl MEH rajepesilapblHbIH, TYPJIi KOMIIAHUSIAPpbl MEH



MeKeMeJlepiHiH SKOMapTThIFbIHBIH ApKACHIH/A aJIbIHFaH, COHJIal-
aK MOPT CypeTIHIiJiep MeH KeKe SKUHAKTayIIbUIap/bIH yIIeci 30p.
Kb caitbin AKII eninikrepiHid FMapaTTapbiHa 6ac CyFaThIH
MbIHJIaFaH ajjlaM OCbl KepMeJiep/ii Tamaiiajgay apKblibl Oi3fliH
€J1iMi3 TYpaJIbl, OHbIH TAPUXbI MEH JISCTYP-CaNThI, KYHABUTBIKTAPBI
MEH apMaH-MaKcaTTapbl XakKbIHJa TepeHipek Oine amanbl. By
Ja afgam3aTKa OpTaK, KaTbIHAC KYpaJbl — ©Hep TUIiHIH Ky/ipeTi.

AKII MemnekeTTik penapramenTiHiH, «Emuinikrepaeri enep»
6arpapnamace! (ART) amepukan eHepiH wieTesjepae namil eTy
MYMKIHJIiTiHe ne GosIFraHbIH MaKTaHbILINEH aiiTa anaapl. bapia-
HbI3ABI OarfgapilaMaHblH WHTEPHETTEri CAfThIH TaMamlanayra
makpIpambi3: http://aiep.state.gov.

NPOTPAMMA «MCKYCCTBO B ITOCOJIIBCTBAX»

IIporpamma T'ocynapcTBeHHOro — enapTameHTa
CIIA «HckycctBo B mocoabcTBax» («ART») —
9TO YHUKAJbHBIN CIJIAB UCKYCCTBA, KYJbTYpbl U
puniomatun. VIcKyccTBO MPeooNeBacT s13bIKOBbIE
6apbepbl BHE 3aBUCHMOCTHM OT M300pa3UTENbHBIX CPEACTB, Ha-
npasneHusi ¥ croxera. s nporpammbl «ART» npoussenenus
UCKYCCTBA SIBJISIFOTCSI UHCTPYMEHTOM JUIsl IOCTVKEHUSI B3aUMO-
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yBaXKeHHs U B3aMMOIOHMMAHUSI MEXKJy NpeACTaBUTENSIMU pa3-
JIMYHBIX KYJIBTYP.

IosiBuBimMCch B 1963 rony, «ART» mepepocia B OOGIIMPHYIO U
KOMIUIEKCHYIO IPOrpaMMy , KYpPUPYIOLIYIO BLICTABKH, I/le 3KCIO-
HUPYIOTCS B 00LLel cnoskHOCTU Goee 3500 OpUruHaNbHBIX IPO-
U3BEJICHUII UCKYCCTBA, MpeflocTaBIeHHbIX rpaxpaaHamu CIIA.
OTH NpousBesieHNs JOCTYIHbI B3opy nocerureseil B 180 amepu-
KAaHCKUX PE3UACHUMIX U auriomarudeckux muccusax CIIA Bo
MHOTUX CTpaHaxX MMpa. BbICTaBKHU, pa3iuuHble IO TeMaTUKe U
COIepKaHUIO, OJTMLIETBOPSIIOT OAUH U3 Haubouee BaXKHbIX MPUH-
LMIOB Hauleil IeMOKpaTUU — CBOOOJY BbIPAXKEHUs JIMUHOCTH.
ITpousBeneHust, NPECTABIECHHbIE HA TAKUX BbICTABKAX, SBIISIOT-
Csl IPeMETOM FOPAOCTY AMEPUKAHCKUX NOCJI0B. OHU OMOTatoT

MO3HAKOMUTD TIPEfICTaBUTeNell chepbl KyJIbTypbl U 06pa3oBa-
HMUS1, @ TaKKe ENOBbIX U JUIUIOMATUYECKUX KPYTOB NPUHUMALO-
mx crpad ¢ uckyccrsom CIIA.

PaboTbl, KOTOpblE AEMOHCTPUPYIOTCSI B paMKax IMPOrpamMMbl,
OTpaxkaroT BCe MHOrooOpa3ne TEXHUK U KaHPOB, HAUMHASI C KO-
JoHHanbHOM noptpeTHoit >kuBonucu X VIII Beka n 3akaHuMBast
MyJbTUMEAUIHBIMA MHCTANIAIMAMU. [IpownsBenenust mo6e3HO
NPEeOCTaBIIEHbl AaMEPUKAHCKUMI MY3€5IMU, TalIEPesMU, XyHT0XK-
HHUKaMH, yUPEKJICHUSIMU, KOMITAHUSIMU M YaCTHBIMU KOJUIEKLAO-
Hepamu. EXXerofHo ThICSAYM rocTeil MOCEIAloT 3TH BbICTABKU.
Bnaropapst MCKycCTBY, 3TOMY YHMBEPCAIBHOMY <«IPOBOJHUKY>,
OHM TIOJIy4arOT BO3MOXKHOCTb OOJIbILIE y3HAaTh 00 MCTOpUM U
00bIYasiX HAIE! CTPaHbl, O LIEHHOCTSIX Y YassHUAX aMEPUKaHCKO-
IO HApopA.

ITporpamma I'ocynapctBenHoro penapramenta CIIOA «Hckyc-
CTBO B [I0COJILCTBAX» FOPAUTCS TEM, UTO UM BbINANa YeCTb MPef-
CTaBJISITh AMEPUKAHCKOE MCKYCCTBO 3a pyOexkoM. Mbl nmpurina-
maeM Bac nmoceruts caiir: http://aiep.state.gov.



COMMON VIEWS

My goal in displaying this exhibition of contemporary American
art, which I am privileged to present at the Ambassador’s Resi-
dence of the U.S. Embassy in Astana, is to show the commonali-
ties between Kazakhstan and the United States.

I have chosen landscapes and farm scenes from the American
Mid-West, where I was born and grew up, because I find the very
same views in Kazakhstan, especially in the agricultural regions
around Astana. Some citizens of Kazakhstan have looked, for
example, at Stony Brook painted by Kathy Hoffman, and asked
me, “Is that Kazakhstan?” Linn Grove by Michael Gregory de-
picts the same scene I saw as a young boy growing up in the
State of Indiana — and I have seen almost exactly the same farm
views in Kazakhstan. Both our nations share this essential bond
to the land, to the raising of crops and animals.

I am especially pleased to present three paintings of farm build-
ings by Phil Epp, who lives in Newton, Kansas. There is a very
special common connection involved here. Newton, Kansas, is a
predominantly Mennonite Community. Mennonites are a Chris-
tian faith group that developed hundreds of years ago during the
Protestant Reformation in Europe. In the nineteenth century,
my ancestors were Mennonite. Immediately after university, I
worked in the Democratic Republic of Congo (then called Zaire)
in central Africa as a volunteer English teacher for the Menno-
nite Central Committee, an international peace and development
organization, not a missionary organization; I myself am not
Mennonite. In Zaire, I met fellow volunteers, Charles and Diana
Graber, who remain among my best of friends. The Grabers now
live in Newton, Kansas, and Phil Epp taught art to their son, who
is now a successful artist in Chicago. Further, Diana Graber’s
ethnic-Russian ancestors immigrated to the United States from
Kazakhstan early in the twentieth century. They were among
thousands of ethnic Russian Mennonites who immigrated to
North America beginning in 1870 and among the many who
made a community in Newton. And so the full circle closes —
Kazakhstan to Kansas — and I am delighted to present an artist
who, unexpectedly, links Kazakhstan and the United States in
more ways than one.

Ann Harwell’s classically American styled quilt is included in
the exhibition to illustrate that Kazakhstan’s extraordinarily
beautiful heritage of fabric art is surprisingly similar to that
found in the United States. Such works communicate ideas and
tell stories, with their marriage of aesthetics to basic human com-
fort and the need for warmth. Further, this art quilt echoes the
peaceful and harmonious multi-ethnicity that is the ideal of both
of our countries.

Finally, I chose four contemporary American paintings of tulips
by Michael Gregory that look very much like old Dutch Mas-
ters paintings. Here, too, is a wonderful commonality. The tulip
actually originated as a wild flower in the mountains of Central
Asia (Kazakhstan). It was cultivated by the Turks by 1000 A.D.
and was considered precious, becoming a key image in the great
ceramic tiles in the mosques of that period. From Turkey, tulip
bulbs were exported to the Netherlands in 1593, where they all
but became that country’s national flower and were so valued that
speculation in bulbs caused the crash of the Amsterdam Bourse
in 1636-37 (their center for trading shares, options, and futures).
In this current painful period of global economic crisis, I think
it is most interesting to trace the cultural and economic history
of tulips by presenting four lovely representations of them in the
Dutch style. Further, I think it is worth recalling that the humble
tulip is a classic image in both Muslim and Christian cultures. It
was the emblem of the Ottoman royal house, symbolizing nobil-
ity, privilege, and prosperity.

We — Kazakhstan and the United States — do indeed have com-
mon views. And I hope I have been able to show this cultural
similarity in the contemporary American art that I have chosen to
present at the American Embassy Residence in Astana. I want to
thank the artists and galleries who lent work to the exhibition as
well as the ART in Embassies Program of the U.S. Department
of State which made it possible.

Ambassador Richard E. Hoagland
Astana
May 2009



OPTAK KO63KAPACTAP

Acranagarel  AKII  Emmninirivig - enumni — pe3vjieHUMSCHIHAA
AMepHKaHbIH O0Cbl 3aMaHFbl OHEP KOPMECIH ally GaKbITbl MaraH
OylbIpbINTHI, OHbIH Makcatbl — Kazakctan men AKIII-ka oprak
KYHIBUIBIKTap/bl HACUXATTAY .

Byn kepmere e3iMm Tybin-eckeH AKII-TbIH opTanblk 06aTbIc
OHipiHE TOH cumaT — JjaHfmadTap MEH aybUl KepiHiCTepiH
TaHjan anybIMHbIH ce6e6i KasakcTaHHaH fa [on  OCbIHpAM
KepiHicTepal GaiikajbiM, ocipece AcCTaHaHbIH MaHAHbIH/AFbI
aybUIIAPYalIbUIbIK, ay/laHapbl TyFaH XepiMe KATThbl YKCaJibl.
MoceneH, Ka3akcTaHAbIKTapAbIH apacbiHaH Katn XodMaHHbBIH
«TacTbl 6ynak» KapTuUHachlH Hyckan: «MbiHay Ka3akcran 6a?»
— pmen cyparaHpgap Gomapl. Maiikn I'peropupiin «JIuan ['po»
KapTHHAChl Ke3 anibiMa MHauaHa wraTbiHaa 6o3abana kesimpe
KOpreH KepiHiCTepyi okenefi, aiHa-KaTeci XOK, /1Nl OCbIHJai
depmanapabl KazakcranHan fa kesgectipiiM. Exi enjiid XaJke!
712 >Kep eMILIETiH TeJl eMI'€H, OJ1ap I9H MEH MaJlibIH Ka/IipiH Gineyi.

Kan3zac wrratsl, HptoTOH Kanacblnaa TypaTbhiH ®umunn DnnTiy
cdepma yiinepiH compiaraH yil Oipfeil TYbIHJBICBIH €peKile
bIKbLIACIIEH Ha3apilapblHbI3fa YCblHaMbIH. Byn cyperreppiy
6i3/1iH XaJbIKTapbIMbI3 apachbIHarbl OailylaHbIcTaH Xxabap GepeTin
afipbIKilIa Tapuxbl 6ap. HbloTOH KanacbiHa KeOiHe MEHHOHUT-
Tep emip cypefii. MeHHOHUTTEp — OCblfjaH GipHelIe Fachlp OypbIH
Eyponapga npoTecTaHTTbIK, pechopMalys TYChIHAA Naiiaa 60sraH
XPpUCTHAH AiiHiHiH Gip arbIMbIHBIH eKimuepi. XIX racbipia MeHiH
e aTalapblM MEHHOHUT OOJIFaH. YHMBEPCUTETTI OiTipe cala
MeH opranblk, Adpukagarsl Konro [JTemokpaTtusiblk Pecry6mu-
KacblHfia (011 Ke3fe 3aup fien aTanaTbiH) «MeHHOHUT OpTabIK,
KOMHTETi» JIeTeH YyibIMia epiKTilep KaTapblHAA AarbUIIIBIH
TITIH OKBITYMEH ailHaNbICTbIM. Byl — MUCCHOHEPITIK MaKCaTThI
KO3/IEMENTIH, XaJbIKAPAIbIK GeHOITILILIIK XKOHE laMy YHbIMBI. O3
6acbIM MEHHOHUTTED KaTapblHAH eMeCIiH. 3aupye e3iM CUSKTbI
epikTinep Yapnb3 6en duana ['pabep fereH >KynmneH TaHbICTbIM,
OCbl KYHre fefliH onap MeHiH €H >KaKbIH JocTapbiM. I'paGep-
nep orbachl Kaszip Kawsac wrarbiaparsl HeloToH KanacblHaa
Typagbl, an Pun Onn onapAblH yigapblHa CYpeTTeH cabak
Oepred, kKasip on Yukarogarbl aca TaJlaHTTbl CYPETILiNEP/IH
6ipi. EH xp3birel, Teri opeic [uana I'paGepnin aTamaper XX

raceippibly OacbiHa Kazakcrannan AKII-ka KoHbIC aypgapraH.
Onmnap 1870 xbunpan 6actan ContycTik AMepuka KepiHe KOHbIC
ayfiapraH MbIHJ]araH YJIThI OpbIc MEHHOHUTTEP/IiH apacbIHaa 60J1-
bl XoHe HBIOTOH KanachbHAArbl KaybIMIACTHIKTHI COJIApPMEH
SKyMblTa KajbimracTeipabl. Mineku, Kasakcran men Kawzac
apachIH KaJran TypraH Ho3iK KbUTIbIH YIIbI Ta0bUTabl. CenTir,
ornmamaran xeppieH Kazakcran men AKII-To1 Gipremre >kodi-
MeH >KaKbIHJaCTBIPFaH OChI Oip CypeTIiHi aca 30p BIKbUIACTIEH
TaHBICTBIPFBIM KEJefi.

DOHH XapBemjiH KJAcCHKANbIK, AMeprKa CTUTHJETI Kypak,
KepIIelIeciH KopMere KOsl OTBIPBIT MEH OHBIH Ka3aK XaJIKbIHBIH
aca KepKeM Xoflirepi — Kypak, Keprere eTe KaTTbl YKCACTBIFbIH
aTan KepceTKiM Keijii. DCTeTHKa MEH alaMHbIH KbUIbUIBIKKA
SKOHE JKalJTbl eMipre JIeTeH KasKeTTUIIrH KaObICThIpa O15IreH Oy
©Hep TYBIHJBUIAPBI TYPJ UAEsIIap/bl TAOBICTHIPBIN, TEPEH ChIp
miepTeni. MyHbIMEH KOca, KYpPaKThlH TYTAacKaH OeiHeci Typui
YATTapAbIH 6ef0IT Te yiaeciMl TIpLIIK eTyiH MypaT TYTKaH
61371iH €Ki eJjIiH uyiesIapbIMEH acTACHII XKaThIp.

CoHplHIa MeH ochl 3aMaHrbl Amepuka cypertinici Mafika
I'peropupiig TOPT TYBIHABICHIH — GypHArbl TOJIIAH] eOeplepiHiH,
SKYMBICTAPbIH €CKE CAJIAThIH KbI3FAIaKTapblH TaHJAIN alljbIM.
Mynpa pma 6i37iH XaJbIKTapbIMbI3 apachIHAArbl TAHKAJIAPJIBIK,
YKcacThIK 6aiikanaipl. 9y 6acta Kpirangak, OpTanbik A3WUsHBIH,
COHbIH, iutiHje Ka3akcTaHHbBIH TaynapbIHla €CeTiH »Kabaiibl Iy
peTinfie 6enrini 6oaran. Onapyipl agrait 60JbIN TYPKiJep >Kanmnai
ecipe 6acTaras, an 6.3. 1000 XbuTIapel KbI3ranak, 6eitHeci comu
3aMaHJIarbl MEIIiTTepre Tamalla KepaMUKaJbIK, KECKiHIep cay-
la TanTbIPMANTBIH 3JIEMEHTKE afHAJIbIN, SKOFapbl OarallaHraH.
1593 sxbutbl KpBramgak, AoHekTepi Typkusiman [ommanmws-
ra >XeTKi3iireH, Oyn skepae KpBramgak TinTi [ommaHausHbIH
YJITTBIK POMi3iHe alfHaNbIN, OHBIH >KOFapbl GarallaHFaHbl COH-
mait, 1636-37 xpuiiapbl KbI3Faljlak, IOHEKTEPiHiH caygacbl AM-
cTepyiaM KOp OMPXKAChIHJA aKUIUsUIAp/IbIH KYJIbIpaybIHA OKEJIiT
COKKaH. F'amamJibIK 5KOHOMUKANBIK, IarfiapbiC aJKbIMHAH AJIbII
TYpFaH Ka3ipri TycTa rojutasj] CTUIIMEH CabIHFaH OChI TYBIH/IbI-
Jlap apKbUIbl KBI3FaJ/IaK, TYJIiHIH MOJICHH 3KOHE 9KOHOMUKAJIBIK,
TapuxbIHa Oip K63 KYTipTiN WIbKFY 9pKiMre KbI3bIK, 00abl Aen



ofinaitMbIH. MeHiH oiibIMILIA Tarbl Oip ecKe ajlaTbIH HOPCE — OChI
6ip KapanarbIM FaHa KbI3FaJJJaK, ©CIM/Iri MYChUIMaH YKoHE XpH-
CTHaH MliHAepiH/e Naiananblrad oprak, 6eitne. Kesinge Otro-
MaH UMIEPHSICHIHBIH J]a eNTaHOachl 60JIFaH KbI3FAIAK — TEKTUIIK
MIeH 3USTTBIIBIKTHIH, MOTIILUILIKTHIH, HbIIIIAHbI.

Bisnin enpepimiz — Kazakcran men AKIII-ka opTak Hopce wIbI-
HBIH[]A Jla Kel. AcCTaHajarbl el pe3WIeHIUSIChIHA KepMmere
TaHfaNn ajFaH AMepuKa CypeT OHEpiHiH O3bIK TYBIHJbLIAPEI
apKpUIbl Oi3/iH apaMbI3fiarbl MOJICHU >KaKbIHJbIKTbI KepceTe

anmabIM fien yMiTTeHeMiH. Kepmere Kotora TyBIHABUIAPLIH Gep-
FeH CYypeTLIIep MEH rajepesuiapra alrbICbIMAIbl OUIIipeMiH.
Conplaii-ak, ©6i3re OCbIHAAll TaMalla MYMKIHIIK —CbliiJlaraH
AKII MemnekeTTik penapramenTiHiH, «Emuinikrepaeri enep»
GargapiamMachlHa fa pU3albUIBIFBIM/BI Al TAMBIH.

Emmi Puyapa 10. Xoyraann
Acmana
Mamwip, 2009

OBIIMWE B3IrJIdbI

OTKpbIBasi 3Ty 9KCMO3ULMIO COBPEMEHHOTO aMEPUKAHCKOTO UC-
KYCCTBa, KOTOPYIO 5l IMEIO YeCThb NPEJCTABUTh B PE3UJICHLMH T10-
cna CIIIA B Acrane, 51 XxoTen Obl NPOAEMOHCTPUPOBATH TO, UTO
oowemunseT Kasaxcran u CIIA.

JInst 5TOM BBICTABKM s BHIOpAN MEM3aXKu M CLEHbI U3 CEeNbCKOMN
>KU3HU, XapakTepHble 15 CpepHero 3anaga CIIA, rae s popuin-
CaAn BblpOC, HOTOMy YTO 3TO OYEHb MMOXOXKE Ha TO, YTO s BUXY
B Ka3zaxcraHe, 0COGEHHO B CEIIbCKON MECTHOCTM B OKPECTHO-
cTax Actanbl. Tak, HEKOTOpPbIE Ka3aXCTaHLbI, YBU/EBILIUE, Ha-
npumep, kaptudy Katu Xodmann Cmoynu bpyk, cnpalumsanu
MmeHst: «29To Kazaxcran?» To, 4To Mbl MOXKEM BUIETh Ha KAaPTHHE
Maiikna I'peropu JIuru-I'poe, XOpo1o 3HAKOMO MHE, BbIPOCLLIE-
My B tate MiHanana — u oueHb noxoxue (pepmsl s BUAE 311eCh,
B Kazaxcrane. Haim Hapopbl B OIMHAKOBOI Mepe OUIyIIAlOT
0co0y10 CBsA3b C 3eMJIell, 3a00TsACh 00 ypoxKae U 3aHUMAsICh XKU-
BOTHOBOJICTBOM.

MHe 0co6eHHO NPUSTHO NPEACTABUTh TPU MOJIOTHA C U300paXxe-
HH1eM ¢epM, co3faHHbIX PunoM Snnom, XyaosKHUKoM 13 Hbto-
ToHa, wtar Kanzac. ¥ atux kapTuH ocobasi UCTOpHUs, CBUjIE-
TeJIbCTBYIOLAs O CBSI3U MEXK/y HaluMMu cTpaHamu. B HeroToHe
>KUBYT NIPEUMYLLIECTBEHHO MEHHOHUTBI. MEHHOHUTBI — 3TO Npef-
CTaBUTEJIM BETBU XPUCTUAHCTBA, KOTOPAasl BO3HUKJIA HECKOJIbKO
COTEH JIeT Ha3ajJ BO BpeMeHa NpoTrecTaHTckoil Pedopmanuu B
Espone. B XIX Beke mou npepku 6biin MeHHOHUTamu. Cpasy

nocje OKOHYaHusl YHUBEpCUTETa, s paboran B JleMokpaThue-
ckoit Pecniy6nmke Konro (nmosske u3BecTHoi Kak 3anp) B LleHT-
panbHOi1 Acpuke, rjie s, B KauecTBe BOJIOHTEpa, MPEenojaBal aH-
rmmiickuil s3bIK npu LlenTpansHom MenHonnTckoM Komwurerte,
MEX/YHapOJJHO!I — HE MUCCHOHEPCKOW — OpraHM3aluy MHUpa U
pazutusi. CaMm ss MEHHOHUTOM He siBJIsitock. B 3aupe 51 BcTpeTun
TakuX e BoJoHTepoB Yapnb3a u [uany I'pabepoB, KoTopble 10
CUX TIOp TMPHUHAJITIEKAT K YUCITy MOWX Jyulmx jipyseit. Ceituac
I'paGeps! xuByT B Hbtorone, mwtar Kanzac, 1 un Snn pasan
YPOKH! PHCOBaHUS UX CbIHY, KOTOPBII ceiiyac >KuBeT B Uukaro
U SIBJISIETCS] YCHEIHbIM XYJO0KHUKOM. Tak BOT, npeaku [uaHbl
I'pabep, pycckue o npoucxosxkaeHuto, amurpuposaiu B CIIA u3
Kazaxcrana B Hayasie XX Beka. OHU GbUIN CPefi ThICSY PYCCKUX
MEHHOHUTOB, KOTOpble amurpupoBanu B CeBepHyl0 AMEpuUKy,
B Hauane 70-x rogoB XIX Beka M OHUMU U3 Te€X, KTO OCHOBAJ
Korja-To ooiuHy B HetoTone. Utak, kpyr, oobeauustommii Ka-
3axcTaH ¥ KaH3ac 3aMKHYJICSl — M MHE OY€Hb MPUSITHO NpeJCTa-
BUTH XY[IO>KHUKA, KOTOPbIA, HEOKUJJAHHO [l Ce0sl, MPOTSHYJI
HECKOJIbKO HUTOUEK, cBs3biBatolux Kazaxcran u CIIA.

Knaccuueckuii o6pasel, aMepuMKaHCKOrO JIOCKYTHOTO oOfesiia,
co3faHHoro DHH XapBesul, ObUT BKIIFOUEH B 9KCMO3UIMIO, YTO-
Obl MPOMJUTIOCTPUPOBATH TO YIMBUTEJIHLHOE CXOJCTBO HEOOBI-
YaifHO KPacWBOTO Ka3aXCTAHCKOTO Haciefust B obyactu pabdo-
ThI C TEKCTUJIEM C TeM, 4To jenaroT ymenblbl B CIIA. Takue
paboThl NepefatoT UIeN M PAcCKa3bIBAIOT VCTOPUU, COC/INHSS B



cebe 9CTCTUKY M U3HAYAJIbHYIO HOTpC6HOCTI> YEJIOBCKA B TCILIC
u KOMq)OpTC. Bonee TOro, IICJIOCTHI)Iﬁ 06pa3 9TOr'0 JIOCKYTHOI'O
ofiesyia NEPEKINKaAETCs € I/Illeeﬁ MI/IpHOfI un I‘apMOHPI‘IHOfI OJINIT-
HUYHOCTU, KOTOPAs SIBJIIETCA UACATIOM [Tl HALIUX CTPaH.

W, HakoHel, 51 BbIOpan yeTbipe paboThl COBPEMEHHOTO aMepH-
KaHCKOTO Xy[0XHHMKA — TIOJIbIIaHbl, HarcanHble Maiiksiom ['pe-
ropu B MaHepe, XapaKTEePHOH /7Sl CTapbIX MOJUIAHJICKUX MacTe-
poB. 31ech TakXke MpPOCIIeKUBAETCS MOpa3UTesIbHAs OOIIHOCTD.
W3HavanbHO, THONBbIAHBI ObIIM M3BECTHBI KAaK [MKOPACTYILHE
uBeThl rop LlenTpanbHoit A3un, B Tom uncne, Kazaxcrana. Typ-
KM aKTMBHO BbIpalliBajy U KyJbTUBUPOBAIM X U, K 1000 H.3.,
3TO y>Ke ObLJ1 IParoLeHHbIN LBETOK, UCTIOIb3YEMbIi, KaK KJIHO-
YEBOH 2JIEMEHT M3YMUTEJbHbIX KepaMHUUECKMX W3Pa3loB B Me-
yeTsx Toro nepuopa. B 1593 rony sykoBuipl TIOJBNAHOB ObIIA
BbiBe3eHbl U3 Typuun B Hupepnanppl, rie oHu cranu, HA 60Jb-
1ie, H1 MEHbIle, HALIMOHAJILHBIM LBETKOM CTPaHbl M LIEHUIINCH
TaK BBICOKO, YTO CHEKYJISILMS JTYKOBULAMH BbI3Basia 00Bajl am-
crepraMckon oHmoBoi 6upsku B 1636-37 romax. Ceitvac, korga
MbI TIEpeKMBaeM OOJIE3HEHHBII TIEPHUOJT TII00ATLHOTO 3KOHOMHU-
YECKOro Kpu3uca, s AyMaro, YTO OYEHb MHTEPECHO MPOCHEUTh

KYJbTYPHYIO Y 3KOHOMUYECKYIO MCTOPHIO THOJIBIIAHOB, BOILIO-
LIEHHYIO B 3THX MPEKPACHBIX MOJIOTHAX B FOJUIAHICKOM CTHJIE.
Taxske s ymaro, CTOMT BCIIOMHUTb, YTO CKPOMHBIN THOJIbIIAaH
SIBIISIETCS KJIACCMYECKUM 00pa3oM Kak B MYCYJIbMaHCKOH, TaK 1
B XPUCTHAHCKO# KynbType. OH Obl1 ciMBOIOM OTTOMAaHCKOTO
KOPOJIEBCKOTO JIBOpA, OJIMLETBOPSS GIaropojiCTBO, NPUBUIIETH-
POBAHHOCTb U TPOLBETAHKE.

Mpe1 — Kazaxcran u CIIIA — geiicTBUTEILHO MIMEEM MHOTO OOIIIe-
ro. M1 s Hajeloch, YTO MHE YAaJoCh MOKa3aTh CYILECTBYIOLIEe
KYJbTYpPHOE CXOACTBO Yepe3 COBPEMEHHOE aMEPUKAHCKOe HC-
KYCCTBO, 00pa3iibl KOTOPOTO 51 BBIOPAJ /71T SKCIO3UIUH B PE3U-
[ISHLIMMA aMEePUKAHCKOro nociia B AcTtaHe. 51 Xouy no61aronapurhb
XYJAOXHHKOB U Talleper, KOTOpble MPEOCTABUIM PabOThI s
skcno3uumu. Takxke 51 Gmaropapio nporpammy ['ocpenaprameH-
Ta CIIA «McKyccTBO B OCOJIBCTBAX», KOTOPasi MOiapuia Ham
TaKyt0 BO3MOXHOCTb.

ITocon Puuappn 0. Xoyraaunpa
Acmana
Maii 2009



ANNE DECOSTER

“The sources for my work vary ... not only physically from the
outside, but from within as well. Sometimes the light at a par-
ticular time of day, coming across the river at a dramatic angle,
is magical. I want to connect with its quiet beauty. Sometimes
the energy created by a combination of clear sunlight and wind,
with buzzing insects playing over the grasses in nearby fields and
the smell of growing things, is extraordinary. I want to connect
with this wildness.

My painting has always come from a need to respond to the
world around us. I feel as though I can understand it better if I
try to express its essence in paint. Of course, I never really get
there, so there is always the next painting to do, and the hope that
the next painting will get there.

I do worry about our wonderful earth. It’s turning out to be so
much more fragile than any of us had realized. It is such a mys-
terious, powerful thing ... and it is our only home.”

OHH OJEKOCTEP

«MeHiH 1WAaGbITBIMbI OSTATBIH HOpCENEp OPTYPIi... oJap
oppaiibIM CBIPTTaH Kelle GepMeifii, Keije illKi >KaH JYHUEMHEH
WbIFYbl MYMKiH. Keii ke3fiepi ToyJlikTiH 6enrisi 6ip yakbIThIHAA
e3eHre Kusjail TYCKeH KYHHIH Coyseci CUKbIpiam >Kibepepi.
Ocbl 6ip MUMBIPT CYJIyJBIKNEH 6iTe KAMHACBII KETKIM KeJefi.
An Keiifie KYH CoyJeci MeH >KeJ TY/bIPFaH SHEprusi Jallaiarsl
SKOHJIIKTEP/iH bI3bIHBI MEH ©CKeJeH IIeNTiH XOoul HiciMeH
apanachlln, >KaHbIHAbl KaiipaH Kanublpajbl. CoHpail coTTepne
>kabaiibl TAOUFATIIEH €TeHE apaJlachIn KETKIiM KeJlefi.

MeHiH cypeTTepiM — appalibiM 61371 KOpLLIAaraH OpTaMeH Tijecyre
JereH KaXKeTTUIKTiH Xemici. MeHiHuie, Oys onemii Gosy/ibIH

OHH OJEKOCTEP

«Y MO€ero BJIOXHOBEHMSI MHOTO WCTOYHUKOB... OHO TPUXOAUT KO
MHE KaK W3BHE, Tak 1 u3HyTpu. [lopoii, my4 cBeTa, mafaromyii Ha
TJIaIb PEKU B OTPENIENIeHHOE BpeMsI JIHS1, co3fiaeT Maruio. 1 Mue xo-
YeTCsl CIUTHCS € 3TOM TXOoM Kpacortoii. [lopoii, sneprusi, co3naBae-
Masi CBETOM U BETPOM, COEJIUHSIETCSI C T'YJIOM HACEKOMBIX B MOJISIX 1

KeMeTiMeH comjiail GacTaraHjia FaHa OHbIH ChIPbIH >KaKbIHbIPAK,
TYCIHETIiH CEeKIIiCiH. QpUHE, MEH OHBIH TYHFUbIFbIHA KETE alIMaK,
€MECIIiH, JIETeHMEH opfaibiIM alfibIHa >KaHa KapThHA KYTil
TYpajibl, COJI aHa KapTUHaMeH Oipre Taburar CyJyJbIFbIHBIH,
TYHFUBIFbIHA XKETEM JIETeH YMIT coyneci 6ap.

Tanraxaiibin XKep-aHambI3apl oian anaHpaimMbiH. On 69pimis
OlJTaraHarbljjaH 1a HO31K GOJIbI WHIKTHI. O THUICHIM KYNUSIIBI,
Oip >KarblHaH TbIM KyaTTbl... oHE OJ1 Oi3iH >Kajrbl3 FaHa
YHiMi3».

apoMaTOM pacTYILEN TpaBbl, U 3TO BOCXUTUTENBHO. I MHe XoueTcst
CIIUTHCS C ITO NEPBO3/IAHHOCTBIO.

Mowu KapTHHbl — BHYTPEHHsIs HEOOXOIMMOCTb OTKJIMKHYTBCSI Ha
TO, YTO HAC OKpYy»KaeT. MHe KaxeTcs, 1 oMy 3TOT MUp JIydllle,



ANNE DECOSTER ¢« DHH OJEKOCTEP « DHH OJEKOCTEP

€CJIM MONBITAIOCh BBIPA3UTh €ro Kpackamu. KoHeuHo, MHe HUKOra MHe He 6e3pa3MuHa cyap0a Hallleil IpekpacHoi 3emiu. B nefictsu-
He YJacTCsl IOATU [0 CYTU, HO BIEPEU BCELNA CIEYIOLIAs KapTy- TEJILHOCTU, OHA e1Lle 6osiee XpyIKast, yeM MbltyMaeM. OHa Takasi 3ara-
Ha U ellie OfiHA HaJIeXK/ja Ha TO, YTO B HOBOI KapTUHE YACTCsl 3TO J04Has, TAKAS! MOTYILIECTBEHHAS. .. OHA — HALLl EIMHCTBEHHbIIA [JOM.>»
ClienaTh. www.grovelandgallery.com

Les Arbres Francais, 2001. Acrylic on linen, 20 x 24 in. Courtesy of the artist and Tory Folliard Gallery, Milwaukee, Wisconsin

®panny3 aramrapsl, 2001 x. 3vebp, akpua, 50,8 x 61 cm
Cypemuiniy sone Topu @oabapo 2asepeschbibily HUubiHmbizbiHak . Muyoku kaasacwt, Buckoncurn wmamot

HepeBbst ®panuuu, 2001. Jlen, akpua, 50,8 x 61 cm. Kapmuna npedocmasaena xyooxrcuuueii u 2aaepeeii Topu @oavapo, Muayoku, BUuckorcun



ANNE DECOSTER ¢« DHH OJEKOCTEP « DHH OJEKOCTEP

Ferme Provencale, 2006. Oil on canvas, 22 x 27 in.
Courtesy of the artist and Tory Folliard Gallery, Milwaukee, Wisconsin

IIpoBunmmsgarsl pepma, 2006 k. Kernen, maiiavt 605y, 55,9 x 68,6 cm
Cypemuiniy scone Topu @oabapo 2asepeschbiHbil HubiHmbizbiHan. Muyoku kasacwt, Buckoncun wmamot

®epma B [Iposance, 2006. Xoacm, macao, 55,9 x 68,6 cm
Kapmuna npeoocmasaena xyooxcnuyeti u 2anepeeti Topu @oavapo, Muayoku, Buckoncun



PHIL EPP

“Itisn’t a lonely view, but a reverent one.” P.E.

Early in the pursuit of his art, Phil Epp was influenced by con-
temporary minimalist artists and color field painters such as
Mark Rothko. Their distillation of visual structures, balancing of
spaces and colors, and analysis of light in color and color within
light attracted him. Even today he admires and feels an affin-
ity for the work of minimalist sculptor Richard Serra, and envi-
ronmental works like James Turrell’s Roden Crater project. For
someone born in Nebraska, and living most of his life in Kansas,
with the prairie and open spaces at his aesthetic center, there is a
visual logic to this (he has said: “I always had the plains.”)

However, even in college, Epp was also interested in earlier
Kansas artists, doing research on John Rogers Cox in an art his-
tory class. That interest and respect grew, and later blossomed,

ONIJT OIIII

«byn Ke3kapac — KanFbI3ABIKTBIH €MeC, CaObIPIbIIbIKTHIH,
Ke3Kapacbl». ©.0.

Cyper eHepiHe >kaHa JieH KoiiraH kesiwge Pun Dnm e3
3aMaHbIHbIH MUHUMAJIMCT CYPETLIJIEpiHeH >KoHE MNenl3a>kKuCT
Mapk PoTko cusKTBI KbUIKajaM MIeOepsiepiHeH KATThl cep
anraH. Busyamibl KypbUlbIMAAp/bIH MOHIH TYCIHY, KEHICTIK MeH
TYCTI TeHrepy, OOsly/bIH, illiH/Ieri >apbIKThl, >KapbIK, ilIiHeri
00sly/ibl capanTtay OraH eTe KbI3bIK 00Jibin KepiHfi. Ocbl KyHre
AeitiH 071 MUHMMaIMCT MyciHii Pudapn CeppaHbIH TybIHABIIAPbI
meH [Ixkeitmc TapenjiH TaOuraT >KaiibiHarel «Ponen Kparep»
3K00achIHA TOHTI OOJIBIN, >KaHbIHA >KaKbIH TYTabl. HeGpackaga
TYbIN, OMipiHiH K60iH 3CTETUKANbIK MOHI 30p KeH OaiTak jasa-
abl KaH3ac mraThiHAa ©TKi3in XKaTKaH aiaM YIIiH MYHbIH aiiKbIH
TyciHipMeci Gap (Oip ce3iHJe OHBbIH «MEHIH opjiailbiM faja
KepJliM» JIereHi jie cofian 6oap).

not only into a collection of works by artists from his area of the
country, but also into an influence on Epp’s own approach to
painting. Noted regionalist realist painters such as Thomas Hart
Benton and John Stuart Curry, the Wichita based prairie print-
makers, and other area artists who were important presences in
the late 1920s, 1930s, and in the Works Progress Administration,
became important for him.

Epp eschews artistic labels, and does not like art, or himself,
to be classified by locality, ethnicity, culture, faith, or other tag.
His work may be characterized by a certain clarity, a lack — but
suggestive ordering mark — of human presence, and often a low
horizon line that allows for a dominant, active, and expressive
sky. He simply states: “I’m a rural artist.” For him, the true ques-
tion for any art remains: Is it any good?

JlereHMeH, KOJUIEIK/JEC OKpIM >KYpim-ak Dnn eprepeKkTeri
Kanzac cypertiiniepiHe KbI3bIFyUILUIbIK TaHBITBIN, ©HEp Ta-
puxbl cabarbiHaa [I>koH Pomxepc Kokc >XymbIcTapbiH 3epT-
TereH. Bysl KbIBBIFYIIBUIBIK MEH KYPMET 6pKEH KaWbll, OChI
OHIp TyMalapbIHbIH TeJl JYHUEJep >KUBbIHThIFbIHA FaHA eMmec,
OnnTiy jile cyper caily MoHepiHe biknman errti. Tomac Tapr
BanTon koHe [Ixkon Ctroapt Kappy cusIKTbI afiMakThIK pea-
JIMCT CypeTLIiiepMeH Koca YHMUMTa eHipiHiH fana edepiepi,
conprait-ak, 1920-30 xbUTIaphl epekiie i3 KalbIpraH KepriJlikTi
cypeturinep xoHe Works Progress Administration yibIMbIHBIH,
MYIIEJIepi OJ1 YILIiH eTe YIIKEH MaHbI3Fa ue 6OoJIbl.

Onn cypeTwinepii UIeH-IIeKNneHre OenreH/i >KaKThIpMaiijibl,
SKOHE eHEpJli /ie, ©3iH Jie TyFaH >KepiHe, YIAThbIHA, MOJICHUETIHE,
HaHbIM-CEHIMiHe Kapan >KiKTereHji >KaHbl cyimeijii. OHbIH Ty-
bIHJbUIAPbIHA TOH Oip IIbIHAKBI Gesri 6ap: OHJla ajlaMHbIH, ©3i



KepiHOereHiMeH, OHbIH KaThICThIIBIFBI AalKbIH OaiiKanajibl. OHbIH,
EHOEKTepiHe KOKXKUEK ThIM TOMEHJIC KaThIp, ajl SKOFapblIaH
afObIH/BI, KYLUTI e aflybIH/bI aClIaH TeHil Typajbl. On 31 Typa-

dNIT OIIII

«TO He MPOCTO OJIMHOYECTBO, a GJIArOrOBEMHbIN B3TJIST HA OJIU-
HOYECTBO», — ®.D.

B nauvane coero TBopueckoro mytu ®un Inm oueHb MHOTO€ To-
YEpIHYJl Y COBPEMEHHBIX XYIO>KHUKOB — MUHUMAJIMCTOB, & TaK-
e y Takux KoJiopucTtoB kak Mapk Potko. Brigenenue cymino-
CTH BU3YAIIbHBIX CTPYKTYP, PABHOBECHE MPOCTPAHCTBA U 1IBETA,
AHAIIM3 CBETA B IIBETE M L[BETA B CBETE — BOT TO, YTO MPUBJIIEKAIIO
Oduna Dnma. Y gaxke ceropiHst OH HAXOAUT 0COOYIO CBSI3b C pabo-
Tamy CKyJbNTOpa — MUHUManucTa Puuapna Ceppbl 1 BOCXHMILA-
€TCsl IPOCTPAaHCTBEHHbIM 3KosornyeckuM «Kparepom Popena»
xeimca Tapenna. [nst Toro, kTo pogwics B intare He6packa n
GOJBIIYI0 YacTh >KU3HM Npoxkui B Kanzace, fist uenoseka, Boc-
NATAHHOTO Ha 3CTETHKE NMPEPHl M OTKPBITHIX MPOCTPAHCTB, 3TO
MMeeT ONpefeeHHYIO BU3YalbHYIO JIOTHKY (OH Kak-TO CKasal:
«51 Bcerpa w1 cpeii paBHUH» ).

Kak 6b1 Tam HE Ob1II0, e111e B KOJJIeKe, DI UHTEPECYETCS Xy-
noxxurkamu Kanzaca 6onee paHHero nepuofa u n3yvaet paboTbl
IIxona Pomxepa Kokca Ha 3aHSTHSIX IO MCTOpHUU UCKYyCCTB. Pa-
CTYILIMIT MIHTEPEC M YBAXKEHNE K 9TUM MPOM3BEAICHNSIM HE TOJILKO

JbI KapanaibiM Typaie: «MeH aybul cypeTiiiciMen» , — fefini. Kes
KEeJIFeH OHep XKoflirepiHe KaTbICTbI OJ1: « BYHbIH KYHIBUILIFEI 6ap
Ma?» — JleTeH Cypak, KOMBII OTHIPAJIBI.

MPUHECIIM CBOM TIJIOfIbI B BUJIE KOJUIEKIIMM PAabOT Xy/IOSKHUKOB M3
9TOI YacTU CTPAHbI, HO U MOBIMSIIMA HA TIOAXOJ] CaMoro Jmma K
>kuBoncy. Ha Hero okasany BIMsIHME TaKue W3BECTHLIE MeCT-
HbIe XYOXXHUKU-peanicTbl Kak Tomac 'apt Banton u [IxoH
Crroapt Kappu, a Takske Apyrue Xyao>KHUKU-TPaBephbI, MPOKNU-
BaBIIME B paBHUHHON Yuunte B KoHUe 20-x u 30-x rofgoB mpo-
LIJIOTO BeKa. DT XyHTO>KHUKU MHOTO CIENIAIH /ISl IPOJIBIKEHUSI
MCKYCCTBA 3TOT0 Kpasi, a TAK>KE ObIIM aKTUBHBIMHU yYaCTHUKAMHU
obmectBeHHoro apmkenust « Works Progress Administration» B
noprep>kkKy 6e3paboTtHbix B CIIIA B 30-e roppl.

Onn BO3AEPXKUBAETCSI OT APTUCTUYUECKMX SIPIBLIKOB M HE Tep-
MIAT, KOTJIa ero UCKYCCTBO MIIM €r0 CaMoro KIacCUu(UIMpPYIOT 1o
MPUHAIEXKHOCTH K 3THUYECKOU TPYIIe, MECTHOCTHU, KYJbTYypE,
PeNMIuM WM MO JIPYTMM Npu3HakaM. Ero paGoTbl oTMeueHsI
ONpE/IEIEHHOM SICHOCTBIO, OTCYTCTBUEM — MOXKET, JIMIIb CJIErKa
0003Ha4YeHHbIM MPUCYTCTBUEM — YEJIOBeKa, U XapaKTepHOM sl
ero paboT HMU3KOW JIMHMEN TOPU30HTA, MO3BOJISIIOUIEN PaCKU-
HyTbCsl HeOy — JOMUHUPYIOLLEMY , aKTUBHOMY , 9KCIIPECCUBHOMY .
OH npocTo KOHCTAaTUpYeT: «51 — lepeBeHCKuUi XyJOKHUK> . 17151
HETO TIaBHbIM SIBJISIETCS BONPOC — XOPOLIO JI COTBOPEHHOE ?



PHIL EPP « ®UWJI DIIIT « ®UJT DIII

Dark Red Barn with Two Doors, undated
Acrylic on canvas, 30 x 40 in.
Courtesy of the artist, Newton, Kansas

EKi ecikTi KOHBIP KbI3bLI KaM0a, KbUIbl GelrineHoereH
Kenen, akpua, 76,2 x 101,6 cm

Cypemuui scubtnmoizbinan. Hotomon Kaaacwt, Kanaac
wmamalt

TemHO-KpacHBII aMGap ¢ ABYMsI ABEPbMH, Ge3 JaThl
Xoacm, akpua, 76,2 x 101,6 cm
U3 koanexyuu xyooxcnuxa, Heromon, Kanszac

Red Barn with Dark Blue Sky, undated
Acrylic on canvas, 24 x 30 in.

Courtesy of the artist and Leopold Gallery,
Kansas City, Missouri

KoHpbIp KBI3bLT KaM0a MeH Kapa KeK acraH,

SKBbUTBI GelriieHoereH

Kenen, akpua, 61 x 76,2 cm

Cypemuinin, scane J1eonoavo 2anepeschiHbit HUbIHMbIRLIHAH.
Kansac kanacot, Muccypu wmamot

TemHuo-kpacHbIii amGap Ha ¢oHe
TEMHO-CHHEro Heda, 6e3 JaTbl

Xoacm, akpua, 61 x 76,2 cm

Kapmuna npedocmasaena xy0oicrHuxom u
2anepeeit Jleonoavoa, Kansac-Cumu, Muccypu




PHIL EPP « ®U1JI DI « ®NJI DIIII

Elevator in Winter, undated
Acrylic on canvas, 36 x 48 in. Courtesy of the artist and Platt Fine Art, Chicago, lllinois

KeicTarbl 351€BaTOPp, XKblibl OerieHoereH
Kenen, akpua, 91,4 x 121,9 cm. Cypenmuwinin, scane Ilaamm Kepkem enep rcubiimbizbinan. Yuxazo Kaaacwt, Uaiunotic wmamol

JneBaTop 3UMoN, 6e3 1aThbl
Xoacm, akpua, 91,4 x 121,9 cm. Kapmuna npedocmasaena xyO00xcHUKOM u 2aaepeeti udaunuix uckyceme Iaamm, Yuxazo, Uaaurnoiic



MICHAEL GREGORY

Michael Gregory has said of his work: “I think the concept of the
icon is important. I’'m using it in the traditional sense of a picture
as a vehicle for transcendence, something to meditate upon. I'm
not telling a story, rather suggesting a point of departure for a
topic of conversation. The paintings are not necessarily about
what is pictured, i.e., a barn, a sunset or a flower, but rather a sig-
nifier. I know that the images are clichés and I like to play with
that idea. They are clichés because they are very much ingrained

in our culture as symbols and as such should be re-examined ...
My paintings are collages made up of personal observation and
experience, art history and interests that extend beyond the for-
mal language of painting. While I love paint, the act of painting
is subservient to the picture which stands for the idea.”

MAWKI TPETOPU

O3iHiH TybIHABUIAPBI Typanbl Maiikn ['peropm Obuiaii jiereH:
«MemiHie, 6efiHe YrbIMBIHBIH MaHbI3bI 30p. CypeTTiH KecKiHiHe
KeJITeHJIe MeH OHbI MIEKTeYJi KeHICTIKTI Oy3bIN WILIFBIMN, KiCiHi
KUSUT THIUICHIMBbIHA KETEJIEUTIH MBbIPAK, peTiHAe NaiianaHaMbIH.
Men oHrimeHi ai OasiHIaMaiiMbIH, OHBIH OpHBbIHA OSHTiMere
apKay OOJNaThIH TaKbIPbIN YChIHAMBIH. KapTHHAHBIH aiThnarb
— cypeTTe OefiHeJIeHreH HakTbl Hopce, Kam0a, KYHHiH OaTybl
HeMmece Tyl 60JMaybl MYMKiH, OHBIH acTapbl TEPEHJIe XaTbIp.
Beiine pierenniy e3i kimine ekeHiH OijieMiH, XoHe Oyi wpes-
HbI KYOBUITKAHNIbI aKcbl KepeMiH. OnapyplH Kiuie 60JaThIH

cebebi, omap Oi37iH MOJIEHUETIMI3re CHMBOII PETiHE AeHMem
€HreH, COHJIBIKTAaH OoJlapAbl KaiTa-KaiTa 3epTTeN OTHIPY Ke-
peK... MeHiH TybIHABLIApbIM — KOPreH-0IreHiepiM MeH eMipfeH
TYWTeHJIEPIMHIH, 6HEp TAPUXBIHBIH >KoHE KOHIrl CypeT TiJliHeH
SKOFapbl TYPraH KbI3bIFYIIBUIBIKTAH TYBIHAAFaH KOJUIasKaap.
MeH cypeT canyapl yHaTcam jia, 6y eHep ujesl YIiH XapajraH
GeliHere Toyemni».

MAWMKIJ TPETOPU

Maiikn ['peropu Tak ot3biBaeTcs 0 cBoux pabortax: «MHe ay-
MAaeTCsl, YTO KOHUETIHS NKOHbI OUYeHb BaXKHA. S UCTIONB3YIO 3Ty
KOHIIETIIMIO B TPAAULIMOHHOM CMBICJIE, KaK CPEACTBO JIJIsl mepe-
HECEHHUsI B Pyroe NpOCTPaHCTBO, HEUTO TPaHCLEHIeHTaIbHoe. 1
He MOBECTBYIO, HO 0003HAYal0 OTMPABHYIO TOUKY JJIsi Oecefpbl.
KapTuHbl BoBce HE 0 TOM, YTO Ha HUX HAPUCOBAHO; OHU HE 00
ambape, WM 3aKaTe COJIHIA, WM LBETKE, — OHM 3HayaT HEuTO
6onbiuee. S oTato cebe OTYET, UTO JJaHHbIe 06pa3bl — 3TO KIN-
e, HO MHE HPaBUTCS WIPaThb C 3TOW Mpeell. Sl moHmmaro, 4To

9TH 00pa3bl SBISIOTCS KIHLIE, TOTOMY YTO OHU IPONUTANIM HAILY
KYJIbTYpPY, CTA CUMBOJIAMU, M B KaUeCTBE TAKOBBIX JOJIKHBI
ObITH NEPECMOTPEHBI. .. Mou 00pa3bl — 3TO KOJIaXKH, CO3IaHHbIE
W3 MOMX JIMYHBIX HAOIIOAEHMI U OMbITA, U3 UCTOPUU MCKYCCTB
1 YBJICUCHHI, BLIXOMSIILMX AANEKO 32 (hOPMANIBHBIN SI3bIK SKUBO-
mucu. U X014 s 0603kat0 TBOPUTH, CaM aKT TBOPEHUSI NOAYMHEH
uaee KapTHHBI».



MICHAEL GREGORY * MAUKJ TPETOPU » MAVKIJ I'PETOPH

Linn Grove, undated
Oil on canvas, 52 x 72 in. Courtesy of the artist and Nancy Hoffman Gallery, New York, New York

JInnn I'poB, Kbkl OenriseHoereH
Maiinvt 605y, 132,1 x 182,9 cm. Cypemuwui scone Hancu Xogpgpman Ianrnepeacoinvit scuvinmoiebinan. Hoto-Hopk Kaaacwt, Hoio-Hopk wmamut

JIunn-I'pos, Ge3 narsl
Xoacm, macao, 132,1 x 182,9 cm. Kapmuna npedocmasaena xyooxcuukom u 2asepeeti Honcu Xogpgpman, Hb}o—l;lopx, Hb;o—l;lopx



MICHAEL GREGORY * MAUKJ TPETOPU + MAVKIJ I'PETOPHU

Untitled (Tulip),2000,2008,2008,2008 - respectively
All oil on panel, 17 /2 x 13 7 in.

Courtesy of the artist and Nancy Hoffman

Gallery, New York, New York

Arsi k0K (Kp3ramgak), 2000, 2008, 2008, 2008 x.
Maiiawvt 605y, 44,5 x 34,3 cm

Cypenmuuinin, wecane Honcu Xogppman 2anepeacvinwii,
scubtrmuizbinan, Hoo-Hopk kaaacet, Howo-Hopk
wmamat

be3 na3panusg (Twasnan), 2000, 2008, 2008, 2008
Uepeso, macao, 44,5 x 34,3 cm

Kapmuna npedocmasaena xyO0omHUKOM U

2anepeeii Honcu Xoppman, Horo-Hopk, Horo-Hopk




ANN HARWELL

“My quilts are to communicate ideas, express feelings and tell
stories. I especially want to unite and enhance diverse fabric de-
signs and colors with intricate, precision piecing and exorbitant
quilting. I start with an original rough drawing, draft a straight-
line design, and then transfer the design to pattern material. Each
piece of cotton fabric (hand-dyed, batik, commercial cottons) is
selected, individually precision cut, and sewn together with my
1945 Singer Featherweight machine. My quilts are constructed
like fine garments, with great attention to detail: seams are strong
and straight, corners are sharp and points are precise. After the

OHH XAPBEIJII

«Kypak keprenepiM apKbUlbl HjesIapfibl >KaKbIHAACTHIPHIII,
ce3imMyIep/i mall eTeMiH 9pi Ma3MYHbI TEPEH oHI'iMe aiiTa ajJaMblIH.
Acipece MaTaCKaH >KoHE /1971 XXKMHAJIFAH CaH ajlyaH MaTa TYpJepiH
6ipikTipin, Au3ailH MeH OOslyblHA epeKlle KeHUI ayfapy YIIiH
SKbIMJIACTBIPFaH/bl SKaKChl KOPEeMiH. Jyesli MEeH KeCKiH CypeT-
TeH GacTaiiMbIH, TY3y KOJAapAaH TypaTblH HOOail XKacar, OHbI
MaTara TycipeMiH. MaKTaHbIH opKalChICbIH (KOJIaH OOSUTFaHbI,
6aTuK Hemece (paOpuKajiaH LIBIKKAHBI OOJICHIH) MYKUSIT TaHfamn
aJIbIll, bIKJAraTHeH KeCeMiH, COCBIH OHbI 1945 XXbUTbI HIBIKKAH
«3uHrep PazepyeiT» MOILIMHECIMEH TireMiH.

OHH XAPBEIJIJ

«Momn JIOCKYTHBIC Ofiesiyla MPU3BaHbI NEPENaBaTb WUEU, BbIpa-
2KaTb YyBCTBA U PACCKaA3bIBATH UCTOPUU. MHC, B OCO6CHHOCTI/I,
XO4YETCA COBMELIATHL PA3JIMYHbLIC TKAHU, yJIydllaTb W NOAYEP-
KHUBATb UX HHSaﬁH 1 1UBE€Ta C NMOMOIIBIO 3aMbICJIOBATOIO, HOpOﬁ
HEUCTOBOI'O COCTMHEHUA JIOCKYTOB. $1 HaumHAaKO C Ha6pOCKa, -

pieced top is constructed, I layer the top, cotton batting and a
whole cloth cotton backing. Finally, I add a surface design with
a straight stitch sewing machine, quilting free hand through all
the layers and adding hand-made bias binding. In order to hang
the quilts, I hand apply a sleeve for the aluminum bar made es-
pecially for the quilt.” Ann Harwell is an artist with a passion for
her materials; she has been sewing for forty years.

MeHiH KypakTapbiM COHJi KMIM YIrijiepi CHUSKTblI Maiiia
fleTalbjiepiHe Kol MOH 6epe OThIPbII 93ipJIeHefi: OHbIH, TiricTepi
TYy3y opi Gepik, OypblTapbl TiK, al HYKTeJEepi HaKTbl GOyl
kepek. KepneHiH Kyparbl fafiblH GOJIFaH COH OFaH TericTesreH
MakTa >KancblpambIH. COHbIHa 60C KOJIbIMMEH KOpIIeHi TericTeil
OTBIPbIIN, KONJaH OipiKTipy apKbUlbl TY3y TIF€TiH MOUIMHEMEH
6eTKi an3aiiHbIH KacaiiMblH. KepreHi karo yiiliH ocbl Keprere
JIafibIKTall apHailbl ATIOMMHUIIEH >KacajFaH TYTIKKE >KeH
>KanraiiMbi» . KbIpBIK >KbUI1aH 6epi TiriH TiryMeH ailHaNbIChII
KeJie XKaTKaH DHH XapBeJlyI — 63 iCiHeH J1933aT alaThbIH Xac Ie6ep.

3alfHa, COCTOSIIIETO U3 MPSIMBIX JINHUI, a 3aTeM TIEPEHOIITy €r0o Ha
TKaHb. KaXplil Kyco4yek XJIomIaTo6yMaskKHOM TKaH! (OKpalleH-
Hasl BpyUYHYIO TKaHb, 0aTHK, TKaHb, N3TOTOBJIEHHAS IPOMBIIIIICH-
HBIM CTIOCOO0M) OTOMPAETCS M OTPe3aeTcs C OCOOEHHBIM TIIAHH-
€M, a 3aTe€M CLUMBAETCd Ha MO CTapol, IIBEMHON MalllMHKON



«3unrep Pazepyaiit» 1945-ro ropa Bbimycka. Mou JOCKyTHbIE
ofiesiyia CO3AAIOTCS TaK K€, KaK caMble 3JIeTaHTHBIE OfIesKMbI, C
TaKWM K€ BHUMaHWEeM K JIeTaJlsIM: CTPOUKH BCeT/a TNpsIMble 1
POBHBIE, YTIIbI OCTPBIE, 4 CTBIKK TOUHBIe. Kor/ja 3akoHueHa Bepx-
HSISl 9aCTh, 5 CKJIAAbIBAIO €€ BMECTe C ABYMS CIIOSIMH XJIOITIaTO-
GymMaskHOI moakanku. IToToM s 3aBepimaro paboTy ¢ MOMOIIBIO
MAIIIFHKY, TOYHO ¥ TIPSIMO TIPOIIMBAFOIIEH BCE CIION, U, HAKOHET],
TPOIINBAIO CBEPXY CBOOONHBIMU CTeXKaMM. [IJI1 TOro, YTOOBI

BBIBECUTb JIOCKYTHBIE Ofiesiyia HEOOXOIMMO NMPULINTE Ha 33/THIOO
CTEHKY PYKaB JUIs CIeNMAIbHO CHIEIAHHOTO aJIFOMUHUAEBOTO OpY-
CcKa». DHH XapBeJul — Xy/I0>KHUK, UCIIbITHIBAIOILMIA MOITIMHHYO
CTpPacTb K MaTepualiaM, C KOTOPbIMH OHa paboTaeT; OHa 3aHUMA-
€TCsl CBOMM UCKyccTBOM Ooutee 40 neT.

Space Music, 1994. Quilt, 41 x 41 in. Courtesy of the artist, Raleigh, North Carolina

Fapomm cassl, 1994 x. Kypax, 104,1 x 104,1 cm. Cypemuwi scubinmuizoinan, Paiiau Kaaacwot, Coamycmix Kapoauna wmamut

My3bika [IpoctpancTBa, 1994. Jlockymuoe meopuecmeo, 104,1 x 104,1 cm. Kapmuna npedocmasaena asmopom, Paiiau, Cesepuas Kapoauna



KATHY HOFMANN

These quiet, intimate paintings recall the work of the Barbizon
painters and Luminist style of the Hudson River School. Inspired
by the rural surroundings of her childhood, Kathy Hofmann
paints with an intense focus and lifelong passion for the family
farmstead. While soaking in the atmospheric haze of the sunlit
fields surrounding her, the artist, in quest of her next composi-
tion, feels the friendly and familiar gaze of cows following her
every move.

Hofmann’s work glorifies the Wisconsin landscape while simul-
taneously and subtly evoking a eulogy to such a seemingly idyl-
lic landscape under threat of modernization. With a Master of
Fine Art degree in painting from the University of Wisconsin-
Milwaukee, Hofmann’s exquisite works of art have earned her
many awards and high praise.

K9TN XOPMAHH

Ocbl 6ip TBUICBIM, XaHFa XakbIH cyperrep ['yn3oH e3eHi
MeKTeOIHIH JJFOMUHUCTIK CTUIIIH >KoHe BapOu3oH cypeTiinepiHiy,
eHOeKTepiH KaiTa XKaHFbIPThIN TypraHaail. bana kesinperi aybut
KepiHicTepiHeH wabbIT anatbiH Katn XodMaHH OTOACBIIBIK,
depma yiiH GacTbl Ha3apra aja OTBIPbIN, eMmip OOiibl OChI
TaKpIpbINTHI 63eK eTin Keneni. CypeTii e3iHiH KeJeci KOMIIOo-
3UIMSCHIHAA KYH COyJIeCiHEH TaparaH CarbIM HypbIHA HIOMBLIA
OTBIPBIN KYH CalibIH ©3iHiH COHBIHAH eill KYPreH CHbIPIapAbIH
MemipiM/Ii KaHapbIH KOPCETYTe ThIPHICKAH.

Xo(gMaHHBIH TYBIHbUIAPbl BUCKOHCHHHIH JNaHAadblH Ma-
MaKTaifpl, celiTefi Jie ochl Oip >Xep >KaHHATbIHA 3aMaHayH
e3repicTepliH KaTepi TeHIN TYpraHbIH acTapian >KeTKi3efi.
BuckoHcuH mtaThl, MMITyOKM KajajblK —YHUBEPCHUTETIH/E
KepkeM eHep MarucTpi JiereH JMIVIOMMEH Koca XogMaHH
FasKaliblll TYBIHBUIAPBIHBIH aPKACBIHIA TANall ChIi-ChISANAT TIeH
KOIIaMeTKe 1e OOJIBI Keei.

K2TN XO®PMAHH

OTu cpep>KaHHble T1yOOKMEe KapTHHbI HANOMUHAIOT PaboThl
XYOKHUKOB-0ApOU30HIEB M TMPEACTABUTENICH JTFOMUHACTHYE-
ckoro HampasineHus: «['yg3oHckoil miKosbl». BpoxHoBiIEeHHas
JIEPEBEHCKVMU MEf3askaMK CBOETO JIETCTBA U IBUKMMAs HeTpe-
XOJIsilLelt cTpacTbio K cemeiiHol (pepme Katn XodmanH paboTa-
€T C U3YMUTENBHOI COCPEJOTOYEHHOCTBIO HA MPEAMETE CBOETO
TBOpUYECTBA. XYMOXKHULA WIIET CBOM HOBBIE CIOXKETHI, NMOTPY-
>KasICh B JIETKUI TyMaH HAlOJHEHHBIX CBETOM IOJIEN U YyBCTBYSI
3HAKOMBbIE U JPY>KETIOOHBIE B3I/l MECTHBIX KOPOB, KOTOPbIE
MOBCIO/lY CIIE[IYIOT 3a HEll.

PaboTbl XyfO>KHMIBI yBEKOBEUMBAIOT MNei3axku BucKoHCHHA,
OJJHOBPEMEHHO OYEHb TOHKO HaMeKasi Ha TO, KaK 3bI0KO Oyqyliee
9TUX, KAKYLIIMXCS] MAWUIMYECKUMU, IEH3aKel nepey JIMLIOM He-
n36exxHoi MopiepHu3auuu. Katn XodMaHH nosyuuna creneHb
MarucTpa W3sIIHBIX MCKYCCTB B yHUBepcuTeTe BuCKOHCMH —
Muinyoku, U ee U3bICKaHHble paGoThI MOJTY UMM IPU3HAHKE.



KATHY HOFMANN ¢« K3TN XO®PMAHH ¢« KOTU XOPMAHH

Stoney Brook, 2007. Acrylic on board, 11 x 11 in.
Courtesy of the artist and Tory Folliard Gallery, Milwaukee, Wisconsin

Tacte1 6ynak, 2007 x. Taxma, axpua, 27,9 x 27,9 cm
Cypemuiniy scone Topu Poabapo 2asepesacbiHbi HUbIHMbIRbIHAH,
Muanayoxu Kaaacot, Buckoncun wumamaot

Croynu Bpyk, 2007. Axpun, 27,9 x 27,9 cu
Kapmuna npedocmasaena xyooxcnuxom u
2anepeett Topu Poavapo, Muayoku, BUCKOHCUH

Farmland I1, 2004. Acrylic on board, 3 x 5 in.
Courtesy of the artist and Tory Folliard Gallery, Milwaukee, Wisconsin

®epma 11, 2004 x. Takma, akpua, 7,6 x 12,7 cm
Cypenmuinin scone Topu @onrbapd 2asepeschbiHbll HUbIHMbIRbIHAH,
Muanyoku Kaaacwvt, Buckoncun wumambt

®epma 11, 2004. Axkpua, 7,6 x 12,7 cm
Kapmuna npedocmasaena xyooxcnuxom u
2anepeeil Topu Poavapo, Muayoku, Buckorcun
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