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LIA COOK Tracts Remind, 2010. Cotton, rayon woven, 74 x 51 in. Courtesy of the artist, Berkeley, California
JINA KYK PacnpaBa 3a notcetyBame, 2010. [lamyk npoTKaeH co BeluTauka ceuna, 188 x 129,5 cm. Bo concTeeHOCT Ha aBTopoT, bepknn, KanudopHuja
LIA COOK Traktet kujtimi, 2010. Pambuk, méndafsh artificial i endur, 188 x 129,5 cm. Né pronési té artistit, Berkeley, California



Art in Embassies

Established in 1963, the U.S. Department of State’s office of Art in
Embassies (AIE) plays a vital role in our nation’s public diplomacy
through a culturally expansive mission, creating temporary and
permanent exhibitions, artist programming, and publications. The
Museum of Modern Art first envisioned this global visual arts program
a decade earlier. In the early 1960s, President John F. Kennedy
formalized it, naming the program’s first director. Now with over 200

YmeTHOCT BO ambacaaunTe

OcHoBaHa BO 1963 rofuHa, kaHuenapujata Ha Nporpamata 3a YMeTHOCT
Bo ambacaguTte (YBA) npu Crejt lenaptmenToT Ha CALL, MMa KnyyHa ynora
BO jaBHaTa AMMIOMaTVja Ha Hallata 3emja, NPeKy Hej3vHaTa M1CHja Ha LWi-
perbe Ha KyNTypHUTE BPeJHOCTY, OpraH13vparbe Ha BpemeHu 1 NoCToja-
HI M3NOXKOU, YMETHWUKI MPOrpamm 1 Nybamrkaumn. YiTe nped efHa Aelle-
Huja, My3ejoT Ha MoflepHa YMETHOCT Delle NPBMOT LWTO ja 3aMMCIM OBaa
rnobanHa Nnporpama 3a B13yesnHata yMeTHoOCT. Bo paHuTe 60-T1 roAuHM Of
MUHATWOT Bek, NpeTceaatenoTt Llon @. KeHean ja dopmanwsmpatue npo-
rpamata v ro HazHaum Hej3vHWOT NpB AnpeKkTop. [porpamata YBA e Beke

Arti né Ambasada

E themeluar né vitin 1963, zyra e Artit né Ambasada (ANA) prané
Stejt Departamentit t& SHBA-sé&, luan njé rol jetik né diplomaciné
publike té vendit toné pérmes njé misioni té gjeré kulturor, duke
organizuar ekspozita té pérkohshme dhe té pérhershme, e duke
krijuar program té artit dhe publikime. Muzeu i Artit Modern pér
heré té paré projektoi kété program global té arteve pamore para
njé dekade. Né fillim té viteve 1960, presidenti John F. Kennedy e
formalizoi até me emértimin e drejtorit té paré té programit. Tani,
né mbi 200 lokacione, ANA organizon dhe angazhohet pér ekspo-

venues, AIE curates temporary and permanent exhibitions for the
representational spaces of all U.S. chanceries, consulates, and embassy
residences worldwide, selecting and commissioning contemporary
art from the U.S. and the host countries. These exhibitions provide
international audiences with a sense of the quality, scope, and
diversity of both countries'art and culture, establishing AIE's presence
in more countries than any other U.S. foundation or arts organization.

NpYCyTHa Ha noseke of, 200 pasnnyuHn NOKaLmmn Npeky CBOUTe BPeMeHw
1 NOCTOjaHM U3N0XKOW, MOCTaBEHN BO PENPE3EHTATUBHITE NPOCTOPUM Ha
CuTe AMNNOMATCKN KaHUenapww, KoH3ynat 1 ambacagm Ha CAJl Hacekaze
HW3 CBETOT, CO U36OP M HapauKa Ha CoBpemeHn ymeTHWYKK fena og CALL v
3emjuTe fomakmHu. OBKe 13noxOM ja 3ano3HaBaaT MOLMPOKaTa MeryHa-
poaHa nybnmnKka co KBanWTeTOT, ONGaTOT M Pa3NNYHOCTUTE Ha YMETHOCTA
n kyntypata Ha CALl v Ha 3emjuTe fOMakMHK, WTO ja Npasun YBA npucyTHa
BO Hajronem 6poj ApKasw, BO cnopefba co CvTe 0CTaHaTh aMepUKaHCKM
doHaaUMM 1K opraHm3aLmMmn of chepata Ha yMeTHOCTa.

zita té pérkohshme dhe té pérhershme né hapésirat e ekspozimit
né té gjitha zyrat diplomatike, konsullatat, dhe rezidencat e amba-
sadave té SHBA-sé né mbaré botén, duke zgjedhur dhe duke poro-
situr vepra té artit bashkékohor nga SHBA dhe vendet nikogire. Né
kéto ekspozita publiku ndérkombétar gjen cilésing, fushéveprimin,
dhe diversitetin e artit dhe kulturés sé vendeve, duke béré gé ANA
té jeté e pranishme né mé shumé vende sesa ¢do fondacion apo
organizaté tjetér amerikane pér art.



Introduction

Textiles are created, used, reused, displayed, traded, and valued in ev-
ery society and culture. Textiles are everywhere and so much a part
of daily life that people sometimes fail to recognize the central im-
portance of simple and not-so-simple cloth. In our travels, we have
always been drawn to the patterns, processes, and symbolism of tex-
tiles around the world. When we are home in the United States, we
encounter this same power and appeal. So many aspects of the story
of the United States of America - its history, art, economy, culture,
and society — can be told through textiles and fiber art. Our contem-
porary art collection in the U.S. Ambassador’s Residence here in Sko-
pje, Macedonia, reflects some of these American textile stories.

The framed photographs from the Library of Congress archives show
young immigrant workers in cotton mills in North Carolina and In-
diana. The photographer, Lewis Hine, used his art to bring to light
the tragedy and injustice of child labor in the industrial boom of
nineteenth- and early twentieth-century America. Alongside the
photographs are labels and advertisements from nineteenth-century
textile mills, many with patriotic themes. The bison pictured in Ar-
kansas Plaids and Double Warp Velocipede Brand reflect the fascination
with and expansion of markets to the Western United States. Miners’
Shirtings and Young America Denims show development of products
suited to specific industries. They remind us that most textiles are
commercial items.

Jump to the late twentieth and early twenty-first centuries, and Faith
Ringgold's expressive textile painting celebrates the African Ameri-

BoBepn

TekcTUNOT e nNpeamMeT Ha ynoTpeba, NOBTOpHa ynoTpeba, K13NoxKyBatbe,
TProBuja 1 TOj € LeHEeT BO CeKOe OMLTECTBO M KyNTypa. TekCTUIOoT ce Ha-
Ofa Hacekaje ¥ BO TOMKaBa Mepka NPeTCTaByBa feN Of CEKOjAHEBHMOT
KVMBOT, LITO NyreTo NOHeKoralw ja 3abopasaaT OCHOBHATa BaXHOCT Ha efl-
HOCTaBHWTE 1 He TONKY eAHOCTaBHUTE TKaeHNHW. [1pn HawWTe NaTyBama
HW3 CBETOT, OTCEKOrall Hé NpVBAeKyBane PasnnuHm1Te Wapw, NpoLecy Ha
NPOW3BOACTBO ¥ CUMOONM3MOT Ha TeKCTUNOT. Kora cme goma Bo Coea-
HeTvTe [lpxaBu, ja 3abenexyBame UCTata MOK v MPKBAEUYHOCT LWTO M1 Mo-
ceflyBa TeKCTVNOT. [1OCTOjaT MHOTY acnekT Ha NpuKasHaTta 3a Coeante-
TnTe AMepuKaHCKI [pxaBu — Hej3vHaTa MCTopuja, YMETHOCT, EKOHOMN]a,
KyNTypa 1 ONWTECTBO — KO MOXaT f1a O1AaT NprKaKaHu NpeKy TekcTy-
JIOT ¥ YMETHOCTa Ha TKaerbeTo. Halata 361pKa coBpemMeHr YMETHUYKM
nena Bo Pe3vgeHuujata Ha ambacapopot Ha CALL Tyka Bo Ckorje, Peny-
6nuka MakeoHWja, NpeTcTaByBa OAPa3 Ha HEKOM Off OBViE aMePUKAHCKK
NPVKA3HW, PaCKaXKaHy TOKMY NPeKy TEKCTUAOT.

BpameHnte doTorpadun of apxveata Ha KoHrpecHata 6ubnvoTeka v
NPUKaxyBaaT mnaaute goceneHnuy, paboTHUUM BO MOrOHMTe 33 Npous-
BOACTBO Ha namyk Bo CeBepHa KaponuHa 1 HaunjaHa. ®otorpadot Jymc
XajH ja ynotpebun cBojaTa yMETHOCT 3a [ia ja NpUKaxe Tpareaujata v He-
NpaBejHOCTa Ha JETCKMOT TPYA 3a BPeME Ha MHOYCTPMCKMOT NPOLYT, Ha

can jazz community and the natural extension of American quilting
to mixed textile media art. Denise Burge uses fiber art and quilting to
remind us of environmental degradation and the beauty that exists
side by side with it. Her colors and shapes are both discordant and
serene, suggesting destruction and renewal, loss and hope. A face
hidden in digital pixels produced on a digital loom is a result of Lia
Cook’s experimentation with new weaving technologies. As attested
by these and the other artists Josef Albers, Terry Lynn, Cynthia Schira,
and Warren Seelig, textile production changes as the world changes.

In fact, we dare to say that every story can be told or appreciated in
some way through textiles and textile art. We look forward to explor-
ing the stories of Macedonia through textiles.

We are privileged to present this exhibition of textile-related art,
made possible by the U.S. Department of State Art in Embassies pro-
gram. Our sincere appreciation and thanks to all who contributed:
particularly Art in Embassies Curator Sarah Tanguy, Embassy Skopje
Public Affairs Section, Embassy Skopje General Services Office, and
most of all, the artists whose creativity, passion, and generosity are
the key to everything.

We hope you enjoy the art and the textile stories of the United States.
Ambassador Jess L. Baily and Mrs. Capie Polk Baily

Skopje, May 2016

KpajoT off AEBETHAECETTVOT W PaHMOT MOYETOK Ha [BAeCeTTUOT BeK BO
Awepuika. Mokpaj doTorpadumnTe, NprKaxaHW ce 1 Pa3Hu ETUKETU U pe-
KnameH matepujan Of MOrOHWTE 3a TEKCTWUHO MPOW3BOACTBO Off eBeT-
HaAeCceTTVOT Bek, Kora ronem 6poj o HUB Bune of NaTPUOTCKK KapaKTep.
Br30HOT NpurKakaH BO KapvipaHw TkaeHWHK of ApkaH3ac 1 MapkaTa “Be-
nocvinen” 3a Wrod co Aynno TKaerbe, e ofpa3 Ha CUIHaTa NPUBAEUHOCT
1 NMPOWMPYBAHETO Ha Ma3apoT KOH 3anagHuTe genosu Ha CoeanHeTvte
[Opxasw. MpowuzsogHuTe dupmn Miners’ Shirtings v Young America Denims
3aroyHane co pa3soj Ha NOCEOHM NPOW3BOAM, HAMEHETH 33 KOHKPETHM
UHAYCTPUCKM cdepu. VicTuTe Hé NoTCeTyBaaT feka BCYLWHOCT, HajronemmnoT
6poj oy TEKCTUHMTE NPOW3BOAN Ce KOMEPLIMjANHN CTOKM.

[lokonky ro nornefHeme KpajoT Ha [BaeCeTTVOT 1 MOYETOKOT Ha [iBae-
CeT 1 NPBMOT BeK, Mopa fAa ce notceTume Ha MejT PuHrona u HejauHu-
Te eKCMPeCVBHW YMETHWUYKW fena 13paboTeHn Ha TeKCTWA, KOW ja Cna-
BaT amepuKaHCKaTa Lie3 My3unuKa 3aefjHuia of adpUKaHCKO MOTEKIO W
NPUPOAHOTO BKNyUyBarbe Ha M3paboTkaTa Ha YMETHWUKY NMPEKPUBKM BO
pamMKM Ha KOMOWHVPaHaTa TeKCTUHA ymeTHOCT. [leHns bypl ja kopucty
YMETHOCTa Ha TEKCTWNOT 1 13paboTkaTa Ha NPEKPYBKY, 3a Aa HE noTce-
TM Ha MocTeneHaTa Aerpafjaluja Ha XM1BOTHaTa cpefvHa 1 ybasmHaTa
Koja OMCTOjyBa NapanenHo co Toj npouec. boute 1 dopmuTe WTO Taa v



KOPUCTY Ce HeyCOornaceHu, Ho, NCTOBPEMEHO BEAPW, CO YKaKyBarbe Ha
YHULTYBaHETO U 0OHOBYBaH-€ETO, 3arybata v HaaexTa. Jlnueto npukpu-
€HO BO AUUTANHKTE MUKCeNW CO3AaAEHN Ha eNeKTPOHCKIM pasboj, e pe-
3yNTaT Ha eKCNepUMEHTPAFLETO CO HOBWTE TEXHOMOMMM Ha TKaeke, of
CTpaHa Ha ymeTHuuaTa Jlna Kyk. Kako LWTo MoXe fa ce 1AV oA Aenata Ha
OBME U HEKOW Apyr1 YMETHMLM, Kako wTo ce Llozed Anbepc, Tepu JTnH,
CunTtrja Wupa 1 BopeH Cunnr, kako ce MeHyBa CBETOT, Taka Ce MeHyBa
TEKCTVAHOTO NPOW3BOACTBO.

BCyLLIHOCT, 61 MOXeNo fa ce Kaxe feka ceKoja Mpu1KasHa mMoxe fa ce
pacKaxe N NoTeHUMPa Ha OApeAeH HaulH NPeKY TEKCTUNOT N TEKCTUT-
HaTa YMETHOCT. HDEKy TEKCTUNOT N HEeroBUTe NPor3BoAnN CO HeTpneHmne
OYyeKyBame [a Ce 3aMo3Haeme 1 CO MPUKasHUTE o4 MaKeﬂ,OHl/lja.

Hyrje

Pélhurat krijohen, pérdoren, ripérdoren, ekspozohen, tregtohen
dhe vlerésohen né ¢do shogéri dhe kulturé. Pélhurat jané té pra-
nishme kudo dhe jané béré aq shumé pjesé e jetés sé pérditshme
sa njerézit ndonjéheré nuk arrijné té njohin réndésiné gendrore té
njé materiali té thjeshté dhe jo aqg té thjeshté. Gjaté udhétimeve
tona, vazhdimisht na kané térhequr modelet, proceset dhe simbo-
lizmi i pélhurave né mbaré botén. Kur jemi né Shtetet e Bashkuara,
hasim fuginé e njéjté térhegése té tyre. Aq shumé aspekte té Shte-
teve té Bashkuara té Amerikés — historia, arti, ekonomia, kultura dhe
shogéria — mund té rréfehen pérmes artit té tekstilit dhe fibrave.
Koleksioni i artit bashkékohor né rezidencén e Ambasadorit t& SH-
BA-sé kétu né Shkup, Magedoni, pasqyron disa nga kéto histori té
tekstilit amerikan.

Fotografité né korniza nga arkivi i Bibliotekés sé Kongresit parage-
sin punétoré té rinj emigranté né fabrika pambuku né Karolinén e
Veriut dhe né Indiana. Fotografi, Lewis Hine, e ka pérdorur artin e
tij pér té sjellé né drité tragjediné dhe padrejtésiné e punés sé fé-
mijéve gjaté lulézimit industrial né Amerikén e shekullit t& néntém-
bédhjeté dhe fillimit té shekullit njézet. Krahas fotografive gjenden
etiketat dhe reklamat nga fabrikat e tekstilit té shekullit t& néntém-
bédhjeté, shumé prej tyre me tema patriotike. Bizoni i fotografuar
né reklamén pér Arkansas Plaids dhe Double Warp Velocipede Brand
pasqyrojné pasionin pér té zgjeruar tregjet né peréndim té SH-
BA-sé. Miners’ Shirtings dhe Young America Denims tregojné zhvil-
limin e produkteve té pérshtatshme pér industri specifike. Kéto na
rikujtojné se shumica e pélhurave jané gjéra komerciale.

Nése kalojmé né fund té shekullit njézet dhe fillim té shekullit njézet e
njé, duhet té pérkujtohemi né pikturat ekspresive té pélhurave té Fai-
th Ringgold, kushtuar komunitetit afro-amerikan té xhazit dhe pérfs-

[NpuBKnervipaHy cme WTO MoXxeMe fa Bu ja npeTcTaBume oBaa 13noxba Ha
YMETHWUKY iena NOBP3aHM CO TeKCTUNOT, OBO3MOXEHa MpeKy nmporpamata
YmeTHoCT Bo ambacaawTe Ha CrejT [lenaptmerTtoT Ha CAJl. Cakame fia ja 13-
pasvMe HallaTa UckpeHa bnaroAapHoOCT O CUTe OHVe LUTO Aafoa CBOj Npu-
JOHEC BO Hej3MHaTa peanvisaunja, a ocobeHo fo Capa TaHru, KypaTopoT Ha
nporpamata YMeTHOCT Bo ambacaauTe, 4o OaAenoT 3a OAHOCH CO jaBHOCTa
npv Ambacanata 8o Ckonje, KaHuenapwjaTa 3a onwtv pabotv npy AmMbaca-
Aata Bo CKorje v HajMHOTy 10 CaMuTe YMETHILIM, 3aT0a LITO CETO 0Ba He b1
nocToeno 6e3 H1MBHaTa KPeaTMBHOCT, CTPACT W BENMKOAYLLIHOCT.

Ce HajleBame [ieKa Ke yxwBaTe BO YMETHOCTA W TEKCTUNHUTE NPWKa3HK
of CoenHetute AMeprKaHCKM pKasu.

Ambacapop Llec J1. Bejnu n r-fa Kejnu Nonk Bejnn

Ckonje, maj 2016 rognHa

hirjes sé natyrshme té pérpunimit té jorganéve amerikan né artin e
tekstilit me media té pérziera. Denise Burge pérdor artin e fibrave
dhe bérjes sé jorganéve pér té na kujtuar degradimin e natyrés dhe
bukuriné e saj. Ngjyrat dhe format e saj jané njékohésisht té vrazhda
dhe té geta, duke sugjeruar shkatérrimin dhe rinovimin, humbjen
dhe shpresén. Fytyra e fshehur né piksej digjitale té prodhuara né njé
vegjé digjitale éshté rezultat i eksperimentimit té Lia Cook me tekno-
logjité e reja té gérshetimit. Si¢ déshmohet nga kéto dhe artistét tjeré
Josef Albers, Terry Lynn, Cynthia Schira, dhe Warren Seelig, prodhimi i
tekstilit ndryshon ashtu si ndryshon bota.

Né fakt, mund té themi se ¢do histori mund té rréfehet ose té vleré-
sohet né njé faré ményre pérmes pélhurave dhe artit té tekstilit. Me
padurim presim gé té eksplorojmé historité e Magedonisé népér-
mijet pélhurave té saj.

Kemi privilegjin té paragesim kété ekspozité té artit té tekstilit, gé u
mundésua nga Programi i Stejt Departamentit, Arti né Ambasada.
Shprehim vlerésimin dhe mirénjohjen toné té singerté té gjithé at-
yre gqé kontribuan: né veganti kuratores té Artit né Ambasada Sarah
Tanguy, Zyrés pér marrédhénie me publikun dhe Zyrés sé shérbi-
meve té pérgjithshme né Ambasadén né Shkup, dhe mbi té gjitha,
artistéve, gé me krijimtaring, pasionin dhe bujariné e tyre e béné té
mundur kété.

Shpresojmé se do té shijoni me éndje artin dhe tregimet pér teksti-
lin né Shtetet e Bashkuara t& Amerikés.

Ambasadori Jess L. Baily dhe znj. Capie Polk Baily

Shkup, maj 2016



Josef Albers [18338-1976]

"As basic rules of a language must be practiced continually, and
therefore are never fixed, so exercises toward distinct color effects
never are done or over. New and different cases will be discovered
time and again.”

Josef Albers was a renowned painter, printmaker, designer, photog-
rapher, color theorist, writer, and teacher who had the longest ten-
ure of any artist at the Bauhaus in Weimar and Dessau (1920-1933).
With the closure of the Bauhaus under Nazi pressure in 1933, Albers
and his wife and fellow artist, Anni Albers, emigrated to the United
States. The architect Philip Johnson, then a curator at the Museum
of Modern Art, arranged for Albers to be offered a job as head of a
new, experimental art school, Black Mountain College, in North Car-
olina, where he became a pivotal figure until 1949. He then chaired
the Yale University Department of Design (New Haven, Connecticut)
from 1950-1958. His students included such noted artists as Robert
Rauschenberg, Cy Twombly, and Eva Hesse. In 1963 Albers published
the landmark book, Interaction of Color, which presents his analysis of
complex color theories, and he is best known for his series of paint-
ings, Homage to the Square — searching works of intense and subtle

color exploration. The first living artist ever to be honored in a solo
exhibition at the Metropolitan Museum of Art in New York in 1971,
he participated in numerous exhibitions worldwide in his lifetime,
and his work continues to be shown and to play a seminal role in
contemporary art.

The current tapestry was made by the firm Tabard and Sons of
Aubusson, France, and is based on the screen print Full from the port-
folio Homage to the Square: Ten Works by Josef Albers of 1962. Tabard
and Sons was commissioned to make these works by Galerie Denise
Rene, Albers's dealer in Paris at the time. Albers worked closely with
the manufacturers to achieve the exact colors that he desired. He
sent Tabard a section of the screen print to which Tabard attached
the tapestry samples. Since Albers was not completely satisfied
by the red portion, he sent Tabard in addition a small section of a
painted version, which he required to be matched exactly.

Information provided by Brenda Danilowitz, Chief Curator,
The Josef and Anni Albers Foundation
www.AlbersFoundation.org

Homage to the Square, 1967
Wool tapestry, 70 x 70 in.

The Josef and Anni Albers
Foundation

MoknoHeHme 3a KBagpaTtoT, 1967
BonHeHa Tanucepuja,

1778x177,8 cm

®oHpauvja Llozed

1 AHn Anbepc

Homazh pér katrorin, 1967
Sixhade leshi, 177,8 x 177,8 cm
Fondacioni Josef dhe

Anni Albers



Llo3ed Anbepc [188s-1976]

"KaKo LTO OCHOBHWTE ja3uyHM MPaBiia Mopa fla Ce NPaKTUKyBaaT KOHTUHYW-
PaHO, 11 KaKO TaKBW HUKOTall He Ce HEMPOMEHTIMBY, Taka 1 MoTparaTa no no-
CeOHU 1 BNeYaTBY KOMOPUTHM eeKTY HIKOraLll He MpecTaHyBa Uu 3aBpLly-
Ba. [10CTOjaHO OTKPMBAME HOBY 1 PA3NNUHIA MPUMEPY W MOXHOCTA!

[lo3ed Anbepc belle No3HaT cAvkap, rpaduuap, ansajHep, dotorpad, Teope-
Thuap 3a 6ou, Nucaten v npodecop co Hajaonr ctax (1920-1933) Ha YHuBep-
3uTetoT bayxayc Bo Bejmap 1 [ecay, Bo cnopefba co ocTaHaTuTe YMETHULM.
Mo 3aTBOParbETO Ha YHMBEP3UTETOT bayxayc, Kako pe3ynTaT Ha HaLMUCTUUKIMOT
NpMTICOK BO 1933 roauHa, 3ae[Ho Co ceojata conpyra AHu Anbepc, Koja UcTo
Taka buna ymeTHuK, Anbepc ce ncenn so CoeauHeTite [pxasut. ApXuTekToT
®uann LloHcoH, Bo Toa Bpeme KypaTop BO My3ejoT Ha MofepHa yMeTHOCT,
ycnean Aa opraHusvpa Ha Anbepc aa my brae NoHyaeHo paboTHO MEeCTO Kako
AMPEKTOP Ha €HO HOBOGOPMIMPAHO, EKCMEPUMEHTANHO YMETHIUKO YUUAMLLTE
HapeyeHo bnek MayHTH Konell Bo CeepHa KaponmHa, Kaae Toj npepacHan
BO UCKAYyUMTENHO BaxkHa durypa cé 1o 1949 roamHa. Motoa, og 1950 go 1958
rofHa, paboTen Kako AekaH Ha QDakynTeToT 3a An3ajH Ha YHVBEP3UTETOT Jeun
(B0 HbyxejBH, KoHeTvikaT). Mefy apyrvte, HeroBM CTyaeHTW b1ne 1 HeKonky no-
3HaTW yMeTHUUWM Kako PobepT PayweHbepr, Caj Tyombnn 1 Esa Xece. Bo 1963
roauHa Anbepc ja objasun kHurata MHmepakyuja Ha 6oume, Koja NpeTcTaBysa
aHanM3a Ha CIOKEHUTE KONOPUTHY TEOPW, @ HajNo3HaT € MO CBojaTa cepyja
CNMIKN HAaCJIOBEHA KaKO [TOK/IOHeHUE 3 k8a0pamom — NPOHUKIMBY YMETHIY-
KV Aena Co UHTeH3MBHa M CynTuiHa ynotpeba u urpa co bowte. Toj bwn np-

Josef Albers [1838-1976]

“Rregullat bazé té njé gjuhe duhet té praktikohen vazhdimisht, dhe
pér kété arsye nuk jané té fiksuara, pra ushtrimet drejt efekteve té
dallueshme té ngjyrave asnjéheré nuk pérfundohen ose komple-
tohen. Raste té reja dhe té ndryshme do té zbulohen vazhdimisht.”

Josef Albers ka gené njé piktor i njohur, grafik, projektues, fotograf,
teoricien ngjyrash, shkrimtar, dhe mésues i cili ka pasur ekspozitén
mé té gjaté nga gjithé artistét e tjeré né Bauhaus né Weimar dhe
Dessau (1920-1933). Pas mbylljes t& Bauhaus nén presionin nazist
né vitin 1933, Albers dhe gruaja e tij gjithashtu artiste, Anni Albers,
emigruan né Shtetet e Bashkuara té Amerikés. Arkitekti Philip John-
son, asokohe kurator né Muzeun e artit modern, ndérmjetésoi né
punésimin e Albersit si drejtor i njé shkolle té re eksperimentale
té artit, Black Mountain College, né Karolinén e Veriut, ku arriti té
béhet njé figuré géndrore deri né vitin 1949. Ai mé pas u bé shef
i Departamentit té dizajnit né Universitetin Yale (né New Haven,
Connecticut) né periudhén 1950-1958. Né mesin e studentéve té
tij kané gené emra té artistéve té dalluar, si¢ jané Robert Rauschen-
berg, Cy Twombly dhe Eva Hesse. Né vitin 1963 Albers botoi librin
e njohur, Ndérveprimi i ngjyrés, i cili paraget analizén e tij té teorive
komplekse té& ngjyrave. Ai njihet mé sé shumti pér seriné e tij té
pikturave, Homazhe pér katrorin — vepra me eksplorim té ngjyrave

BUMOT VB YMETHVIK, KOMY My OW/a yKakaHa YecT CaMOCTOJHO Aa W3M10XyBa BO
FbYJOPLUKMOT My3ej Ha ymeTHOCT MeTtpononuTter Bo 1971 roamHa. Bo TekoT Ha
CBOJOT MBOT MMa YYeCTBYBaHO Ha OPOjHM U310KOW HU3 CBETOT, @ HEroBOTO
TBOPELLTBO W MOHaTaMy Ce MPYKaxyBa NOPaAW HEroBaTa aHTONOMVICKa Bpes-
HOCT BO MOZIepHaTa YMETHOCT.

VI3noxeHaTa Tanucepuja e npowsseaeHa of ¢rpmata Tabapg 1 C1HOBM Of
rpagot O6ycoH 8o OpaHumja 1 ce 3aCHOBa Ha rpadwikaTa LlesiocHo of nopTdo-
nmoTo [NokoHeHue 3a kaadpamom: Jlecem dena 00 [Jose) Anbepc of 1962 ro-
anHa. Ovpmata Tabappa 1 cviHoBK A06MNa Hapayka Aa ro 13paboTi oBa Aeno of
ranepujata Ha [lenns PeHe, koja Bo Toa Bpeme 61na odpuuvjaneH 3acTanHyk Ha
Anbepc o Mapw. Toj bamncky copaboTysan co u3paboTysaunTe 3a Aa ce ye-
Py fieKka Ke 6ugaT NoCTUrHaTV TOKMY OHWe Bow WTO Toj 1 nocakysan. Anbepc
Ha dupmaTta 1 4OCTaBWA efeH Man Aen of rpadukata, Bp3 koja BpaboTteHuTe
B0 dupmata Tabapa 1 CUHOBM M1 MOCTaBWIE NPUMEPOLNTE 33 TanucepyjaTa.
Anbepc He bun LenocHo 3a[0BOAEH Of M3redoT Ha AeNoT co LipseHa boja 1
3370a JOMONMHUTENHO M MCNPaTUN U Man Aen of oboeHaTa rpaduka v noba-
pan Tanucepwjata fa buae MaeHTMYHa Co AaAEHNOT NPUMEP.

MHdopmaLmmTe rn 0besdeny bpeHaa daHunosuu,
rnaseH Kypatop Ha OoHpaumjata Llosed 1 AHm Anbepc.
www.AlbersFoundation.org

intensive dhe delikate. Ai éshté artisti i paré i gjallé qé éshté nderuar
me ekspozité individuale né Muzeun metropolitan té artit né New
York né vitin 1971. Gjaté jetés sé tij ka marré pjesé né shumé ekspo-
zita né mbaré botén dhe puna e tij vazhdon té paragitet né ekspo-
zita dhe té luaj rol shumé té réndésishém né artin bashkékohoré.

Kjo sixhade éshté béré nga kompania “Tabard dhe djemté” nga
Aubusson, Francé, dhe éshté bazuar né fotografiné Full nga pér-
mbledhja Homazh pér katrorin: dhjeté veprat e Josef Albers té vitit
1962. Galeria Denise Rene, asokohe pérfagésuesii Albers né Paris, e
kishte angazhuar kompaniné “Tabard dhe djemté” pér t'i pérpunuar
kéto vepra. Albers ka punuar ngushté me prodhuesit pér té arritur
saktésisht ngjyrat e déshiruara. Ai i dérgoi Tabard-it njé pjesé té fo-
tografisé ku kishte ngjitur mostra té sixhadesé. Pasi Albersi nuk ka
gené i kénaqur plotésisht nga pjesa e kuge, i ka dérguar Tabard-it
njé pjesé té vogél té versionit té pikturuar, dhe ka kérkuar gé ajo
ngjyré té pérshtatej térésisht.

Informacion i dhéné nga Brenda Danilowitz, kryekuratore
‘Fondacioni Josef dhe Anni Albers’
www.AlbersFoundation.org



Denise Burge [1963]

‘| have always seen nature as a turbulent entity, breaking down, com-
pressing, and metamorphosing in order to create new fertile ground.
Nature is in a constant state of low-level apocalypse. The form of a quilt,
made of broken down and reconstituted material, echoes that geolog-
ical process. Sometimes the process is ‘natural, but at other times it is
man-made, and the turbulence is compounded enormously.

Tug Fork Breakdown refers to a coal sludge spill that occurred in 2000
in Martin County, Kentucky. Over 300 million gallons of toxic slurry
broke out of an impoundment and spilled into the Tug Fork River,
killing everything in its path for hundreds of miles, and saturating the
water with numerous heavy metals and other harmful elements. The
bloody waters in this quilt, however, are depicted ironically as vibrant,
even beautiful, and the title itself has a double entendre: it refers si-
multaneously to the ‘breakdown’ of the ecosystem affected by the
spill, and to a form of bluegrass song that is fast and exuberant. To me,
quilts are often made to memorialize events and restore a level of joy;
that is the intention of this work!

Denise Burge received her Master of Fine Arts degree in painting
from Virginia Commonwealth University (Richmond, Virginia) in 1991,
and since has taught at the New York State College of Ceramics (Al-
fred, New York) and the University of Cincinnati (Ohio), where she is
a professor of art. She teaches courses that range from seminars on
film theory to fiber art. She has received multiple Ohio Arts Coun-
cil Awards for Individual Artists and has carried out residencies at
the Fine Arts Work Center in Provincetown, Massachusetts, and the
Headlands Center for the Arts in Sausalito, California. In 2004 she
was awarded the Joan Mitchell Foundation Award for Visual Art. Her
most recent work involves video installation, which also incorporates
fibers, and her collaborative group Maidens of the Cosmic Body Run-
ning exhibited at the Contemporary Art Center in Cincinnati in 2011.
Most recently, the group created an exhibition about the utopian
community of New Harmony, Indiana, which was held during the
community’s biennial in 2014,

www.myoriginaldirt.com



AeHns bypu (19631

"OTceKorall Cym ja CMeTana npupogata 3a TypbyneHTeH Cy6jekT, Koj ce
pacnara, KoMNprM1pa 1 Npeobpasysa, Co Len, ia Co3aae HoBa NnoaHa
noyga. Mpmpoaata e Bo MocTojaHa CocToj6a Ha HCKO anoKanMnTUUHO
H1Bo. CamaTa dopMa Ha MPEKPUBKITE, HAMPaBEHW Off MCKMHATW 1 Npey-
pefeHn Matepujani, e ofpas Ha TakBUOT reosoLIkX NpoLec. NoHekoratl
TOj NPOLEC e MPUPOLEH, HO, MOHEKOraLll MPeAV3BYKaH Of NyreTo, Na Taka
HeroBata TypOyneHTHOCT BO OrpOMHa MepKa e 3rofiemysa.’

"Pacnadom Ha Taz Dopk ce OAHECYBa Ha eKOMNOLWKaTa KatacTpoda Ha 1c-
TeKyBarbe Ha 3rypa Of} KameH jareH, Koja ce cnyyuna so 2000 roavHa Bo
OKpyroT MapTuH, 8o Apxasata KeHTakw. Hag efHa mvnvjapha nvtpu ot
POBHa 3rypa WCTeKNa Of pe3epBoapuTe 1 Ce U3nmna Bo pekata Tar Gopk,
yOVBajKM C& XKMBO MO TeUEHMETO, BO JOMKMHA O HEKOMKY CTOTULM KMO-
METPK, LENOCHO 3araflyBajKku ja BofaTa Co NOBeKe PasnyIHM TeLK MeTan
W Lpyrn LWTeTHW MaTepun. Cenak, OCTa MPOHUYHO, KPBaBWTe BOAM Ha OBaa
NOKPYBKa Ce NpUKaKaH CO XVBM v Tpenepavem 6ou, Aypy 1 NpeKpacHu,
a CaMMOT HaC/I0B € IBOCMUCIIEH: TOBOPM 3a'pacnafoT’ Ha eKOCUCTEMOT Mo~
pafy M3NeBaArETO, a NCTOBPEMEHO OMWILLYBA V1 €1eH BUJ 13BOPHa amepu-
KaHCKa Becena HapogHa My3uka co 6p3 putam. Cnopes MOETO MUCTIEHE,
NPeKpYBKMTE UeCcTonaTy e 13paboTyBaaT BO CMOMEH Ha OAPEeAeH! HacTa-
HM 1 33 MOBTOPHO BOCMOCTaBYBake Cpeka M pafocT, Ma Taka, Toa belle
Hamepara v Ha oBa Moe fieno!”

Denise Burge [1963]

“Natyrén gjithmoné e kam paré si njé njési té trazuar, gé zbérthehet,
tkurret dhe metamorfozohet né ményré gé té krijojé terren té ri
pjellor. Natyra éshté né njé gjendje té vazhdueshme té nivelit té
ulét té apokalipsit. Forma e njé jorgani, i béré nga njé material i
copézuar dhe i riformuar, i bén jehoné kétij procesi gjeologjik.
Ndonjéheré procesi éshté “i natyrshém’, por né raste té tjera shkak-
tohet nga njeriu, dhe turbullira shuméfishohet.

Shkatérrimi i Tug Fork i referohet njé derdhje té llumit té& qymyrit gé
ka ndodhur né vitin 2000 né Martin County, Kentaki. Mbi 300 mi-
lioné galon materie toksike kané shpérthyer nga njé digé dhe jané
derdhur né lumin Tug Fork, duke vraré ¢cdo gjé gé i dilte pérpara
né njé distancé prej gindra milje, duke ngopur ujin me metale té
rénda dhe elemente té tjera té démshme. Ujérat e pérgjakura né
kété jorgan, megjithaté, jané pérshkruar me ironi si té gjalla, ma-
dje edhe té bukura, dhe titulli né vetvete ka kuptim té dyfishté: ai
i referohet njékohésisht “shkatérrimit” té& ekosistemit té prekur nga
derdhja, dhe né njé formé té kéngés sé shpejté dhe té bujshme. Pér
mua, mbulesat shpesh jané béré gé té pérkujtojné ngjarjet dhe pér
té rivendosur gézimin. Ky éshté géllimi i késaj vepre.”

[enn3 bypl MMa 3aBpLIeHO NOCT AMNAOMCKN CTYAWUM NO IMKOBHA YMET-
HOCT Ha BMpLIMHWja KOMOHBENT yHMBep3uTeToT (PrumoHs, BupumnHija) Bo
1991 rofwvHa, a oTToraw 1Mma paboTeHo Kako Npodecop Ha Hbyjopwk1oT
APaBeH Konell 3a kepamuika (Andpes, Hbyjopk), kako 1 Ha YHuBep3uTe-
10T CuHcuHaTH (Oxajo), kade cera paboTu Kako Npodecop no YMETHOCT.
Taa npefaBa HajpasnMyHV NPeAMETY, 3aNoYHYBajKv Of Teopuja Ha Gunm,
na Cé o TeKCTUIHA YMETHOCT. MiMa fobueHo noBeke Harpaaun of Ymet-
HUYKMOT coBeT Ha Oxajo, HaMEHETW 3a YMETHULM noeauHuK, a buna v
Ha gononHUTenHa cneumjanusaumnja Bo PaboTHMOT LieHTap 3a AMKOBHA
YMETHOCT BO [1pOBMHCTayH, MacauyceTc 1 BO XefflaHAC LeHTapoT 3a
ymeTHocT Bo Cocanuto, KanndopHuja. Bo 2004 rogmHa ja gobvna Harpa-
JaTa 3a BM3yenHa yMeTHOCT WTO ja foaenyBa QDoHpauwjaTa LloaH Muyen.
Bo nocnegHo Bpeme paboTh Ha pasnnuHM BUAEO MHCTanaumu, BO Kow
NoAefHAKBO ro BKIyYyBa W TEKCTWIOT, @ 3aeAHO CO YMETHWYKaTa rpyna
"[leBOjKM Ha KOCMMYKOTO TeNO BO ABMXKEHE" CO KOja COpaboTyBa, MMa 13-
NOXyBaHO BO LleHTapoT Ha MoaepHa yMeTHOCT BO CMHCMHaTK BO 2011
rogvHa. MocneaHata n3noxba Ha oBaa rpyna buna noceeteHa Ha yTonu-
CKaTa 3aefiHMLa BO UCTOPUCKOTO MecTo Hosa XapmoHWja BO MHamjaHa,
Koja buna ofpkaHa BO PamkM Ha TaMOLIHOTO YMETHUYKO OveHane Bo
2014 roguHa.

www.myoriginaldirt.com

Denise Burge ka marr diplomén e Masterit té arteve té bukura pér
pikturé né Universitetin Virginia Commonwealth (Richmond, Virgi-
nia) né vitin 1991, dhe gé atéheré punon si ligjéruese né Kolegjin
e geramikés né New York (Alfred, New York) dhe né Universitetin
Cincinnati (Ohio), ku punon si profesoreshé e artit. Ligjéron Ién-
dé gé shtrihen nga teoria e filmit deri te arti i pélhurave. Ka fituar
shumé ¢mime nga Késhilli i arteve i Ohajos pér artisté individual
dhe ka kryer specializim shtesé né Qendrén e arteve té bukura né
Provincetown, Massachusetts dhe né Qendrén e arteve Headlands
né Sausalito, California. Né vitin 2004 iu nda ¢mimi i arteve pamore
nga Fondacioni Joan Mitchell. Veprat e saja té fundit pérfshijné vi-
deo instalim, gé gjithashtu pérfshin fibra, dhe sé bashku me grupin
e saj bashképunues “Vajzat e trupit kozmik né lévizje” kané ekspo-
zuar né Qendrén e artit bashkékohor né Cincinnati né vitin 2011.
Kohét e fundit, grupi krijoi njé ekspozité pér komunitetin utopik té
New Harmony, Indiana, e cila u zhvillua gjaté Bienales sé komuni-
tetit né 2014.

www.myoriginaldirt.com

Tug Fork Breakdown, 2001. Textile, 55 x 50 in. Courtesy of the artist, Cincinnati, Ohio
PacnapoTt Ha Tar ®opk, 2001. Tekctun, 139,7 x 127 cm. Bo concTBeHOCT Ha aBTopoT, CrHCKHaTK, Oxajo
Shkatérrimi i Tug Fork, 2001. Tekstil, 139,7 x 127 cm. Né pronési té artistit, Cincinnati, Ohio



Lia Cook [1942]

"My current practice incorporates concepts of cloth, touch, and mem-
ory. | use the detail, an intimate moment in time, often woven in over-
size scale to intensify a shared emotional and sensual experience. | use
a digital loom to weave images that are embedded in the structure of
cloth. The digital pixel becomes a thread that, when interlaced with
another, becomes both cloth and image at the same time. This woven
image brings with it many of the sensual experiences that we associate
with cloth. Childhood family snapshots and video stills are some of the
raw materials that | draw on to investigate small, intimate details of the
body or to capture a fleeting human expression. My practice involves
research into new technologies and new ways to translate my images
that make the structure visible and physically felt, attempting to create
the image as physical object”

Lia Cook holds a Bachelor of Arts degree (1965) and a Master of Arts
degree in art and design (1973) from the University of California, Berke-
ley. She lives and works in Berkeley, and since 1976, has been professor

JIna KyK [1942]

“MojaTa ceraliHa paboTa BK/ydyBa KOHLEMNTU Ha YNoTpeba Ha TKaeHWHa,
JOMNpY 1 ceKaBarba. KoprcTam feTany, MHTYMHU BPEMEHCKI MOMEHTH,
UeCTo BTKaeHU BO NMpeKyMepeH pa3mep, 3a Aa M 3ajakHam 3aefjHuuKmTe
€MOLMOHAJTH 1 CEH3yanHW UCKYCTBa. KoprcTam auruTaneH pasboj, 3a Aa
npov3Beaam CIIMKM BrpafieHn BO Camata CTPYKTypa Ha TKaeHuHaTa. [u-
rMTanHaTa TouKa ce NPEeTBOpa BO HULLKA, KOja MOHaTamy ce npensneTysa
CO [IPYrX HULLKY, NPETBOPajKM Ce MCTOBPEMEHO BO CJIMKA U TKAEHMHa.
BaksaTa TKaeHa C/iMKa BO cebe COAPMM MHOTY OfI CEH3yaHITe UCKYCTBa,
WTO BOOGMYAEHO ' MOBP3yBaMe CO TKaeHWHUTE. Kako OCHOBEH MaTe-
pujan Kop1cTam pas3nnyHu cemejHi GoTorpadun 1 NoeanHeUHn CInKK
Ofl BUAEO MaTepwjanu, CO Lien Aa r UCTPaxam CUTHWUTE, UHTUMHW AeTann
Ha TeNoTo WK Aia ro 3apobam KPaTKOTPajHUOT YoBEeYKM 13pa3. 3a noTpe-
6uTe Ha MouTe Aena, MOCTOjaHO MV UCTPAXKyBaM HOBUTE TEXHONOMMMU 1
HOBUTE METOAW, MPeKy KoM MOXaM Aa 0be3befam BUANMBA CTPYKTYPa,
KOja MOXe 1 GU3NYKM Aa Ce MoYyBCTBYBa, BO MoWTe 0b1aM [la CO3AaBam
CIVKM BO GOPMa Ha GU3NYKM MpeameTn.

Jlna Kyk nocegysa dakynteTcka aunaoma no ymetHocT (1965) v uma 3as-
PLUEHO NOCTAMNAOMCKM CTYAUM NO YMETHOCT 1 An3ajH (1973) Ha YHueep-

Lia Cook [1942]

"Praktika ime e tanishme pérfshin konceptet e pélhurés, té prekjes
dhe kujtesés. Pérdor detajin, nj¢ moment intim né kohé, shpesh té
thurur né shkallé té& zmadhuar pér té intensifikuar njé pérvojé té pér-
bashkét emocionale dhe sensuale. Pérdor njé tezgjah digjital pér té
thurrur imazhe té ndérthurura né strukturén e pélhurés. Pikseli digji-
tal béhet njé fije g&, kur gérshetohet me njé tjetér, béhet pélhuré dhe
imazh né té njéjtén kohé. Ky imazh i thurur sjell me vete shumé nga

of art at California College of Arts in Oakland. The recipient of many
awards, she is also a frequent lecturer.

Over the course of her career, Cook has participated in numerous solo
and group exhibitions at venues throughout the U.S. including, among
others, the Houston Center for Contemporary Craft (Texas); the Ren-
wick Gallery of the Smithsonian Institution (Washington, D.C); and the
Miami University Art Museum (Oxford, Ohio), as well as in venues in Bel-
gium, Canada, China, France, Hong Kong, Korea, Japan, Lithuania, Nor-
way, Spain, and Switzerland. Her work can be found in the collection of
the Philbrook Museum of Art (Tulsa, Oklahoma), Racine Art Museum
(Wisconsin), The Metropolitan Museum of Art (New York City), Rhode
Island School of Design Museum (Providence), and the Smithsonian
American Art Museum (Washington, D.C), among many others.

www.liacook.com

3uTeToT Ha KanndopHuja Bo bepknu. Kngee 1 pabotv Bo bepknu 1 of
1976 rofvHa e npodecop no YMETHOCT Ha YMETHUUKMOT Konell Ha Ka-
nupopHuWja Bo OykneHs. Taa e JOBUTHUK Ha OPOjHM Harpaay v pefoBeH
npeaasay Ha pPasnvuHy GakynTeTn 1 HaCTaHW.

Bo TeKoT Ha Hej3vHaTa Kapuepa, Kyk MMa yuecTByBaHO Ha OpOjHU rpymHu
1 CAMOCTOjHY 13noxbu Hacekane HU3 CAJl, a mery apyroTo v Bo LleHTa-
POT 3a COBPEMEHA YMETHOCT U1 BeLUTUHM BO XjycToH (Tekcac); lanepujata
Pensuk npu MHCTUTYTOT CMUTCOHMjaH (BaWMHITOH); BO YMETHWUUKMOT
My3ej npu YHueep3nutetoT Ha Majamu (Okcdopa, Oxajo); kako 1 Bo ben-
rvja, KaHama, Kura, OpaHuuja, XoHr KoHr, Kopea, JanoHwja, JintBaHuja,
Hopselwka, WnaHuwja 1 LWBajuapuja. Mery gpyrute, Hej3vHW fena Mo-
XaT fla ce HajaaT 1 BO 30MpKMTE Ha YMeTHWUKKOT my3ej Gunbpyk (Tanca,
Oxnaxoma), My3ejoT Ha ymeTHOCT PacuH (BUCKOHCUH), My3€jOoT Ha ymeT-
HocT MetpononuTeH (Fbyjopk), My3ejoT npu YumnuwreTo 3a An3ajH Ha
Poya Ajnera (MposuraeHc) 1 B0 CMUTCOHMjaH My3€jOoT Ha aMepUKaHCKa
YMETHOCT (BalWMHITOH).

www.liacook.com

pérvojat sensuale gé shogérohen me pélhurén. Fotografité familjare
dhe imazhe té ngrira nga video filmimet jané vetém pjesé e materia-
leve gé i pérdor pér té analizuar detajet e vogla dhe intime té trupit
ose pér té kapur njé shprehje njerézore té castit. Praktika ime pérfshin
kérkime té teknologjive té reja dhe ményra té reja pér té pérkthyer
imazhet e mia, gé e bégjné strukturén té dukshme e gé ndjehet fi-
zikisht, duke u pérpjekur pér té shndéruar imazhin né objekt fizik.”



Lia Cook mban njé diplomé universitare (1965) dhe njé diplomé
master pér art dhe dizajn (1973), nga Universiteti i Kalifornisé, Berke-
ley. Jeton dhe punon né Berkeley, dhe gé nga viti 1976 punon si pro-
fesor i artit né Kolegjin e arteve té Kalifornisé né Oakland. Ka marré
¢mime té shumta dhe gjithashtu shpeshheré paragitet si ligjéruese.

Gjaté karrierés sé saj, Cook ka marré pjesé né ekspozita té shum-
ta individuale dhe né grup né gjithé SHBA-né&, ndér té tjera, né
Qendrén e artizanatit bashkékohor né Houston (Texas), né Ga-
leriné Renwick té Institucionit Smithson (Washington); dhe né

Muzeun e artit té Universitetit t& Miami-t (Oxford, Ohio), si dhe né
vende té tjera si Belgjikg, Kanada, Kiné, Francé, Hong Kong, Kore,
Japoni, Lituani, Norvegji, Spanjé dhe Zvicér. Punimet e saj mund té
gjenden né koleksionin e Muzeut té artit Philbrook (Tulsa, Oklaho-
ma), né Muzeun e artit Racine (Wisconsin), Muzeun metropolitan
té artit (New York), Muzeun e shkoll&s sé dizajnit t& Rhode Island
(Providence), dhe né Muzeun e artit amerikan Smithsonian (Was-
hington), dhe shumé té tjeré.

www.liacook.com

Tracts Remind, 2010. Cotton, rayon woven, 74 x 51 in. Courtesy of the artist, Berkeley, California
Pacnpasa 3a notcetyBatbe, 2010. [lamyk NpoTkaeH Co BellTayka cBmna, 188 x 129,5 cM. Bo concTeeHOCT Ha aBTopOT, bepknw, KanndopHwja
Traktet kujtimi, 2010. Pambuk, méndafsh artificial i endur, 188 x 129,5 cm. Né pronési té artistit, Berkeley, California



Lewis Hine [1874-1940]

"Photography can light-up darkness and expose ignorance.

Born in Oshkosh, Wisconsin, Lewis Wickes Hine studied sociology in
Chicago, lllinois, and New York City before finding work at the Ethical
Culture School in New York City. Hine, who had purchased his first
camera in 1903, employed his photographs in his teaching and es-
tablished what became known as documentary photography. He
also used his camera to capture the poverty he witnessed in the New
York area. This included a photographic study of Ellis Island immi-
grants, in which he sought to give them the same dignity and respect
as the original colonial immigrants to Plymouth Rock. In 1908 Hine
published Charities and the Commons, a collection of photographs of
tenements and sweatshops, in the hopes that he could use these
photographs to help bring about social reform. He told one meeting
that he believed his photographs would encourage people to “exert
the force to right wrongs”

As a schoolteacher, Hine was especially critical of the country’s child
labor laws. Although some states had enacted legislation designed
to protect young workers, there were no national laws dealing with
this problem. In 1908 the National Child Labor Committee hired Hine
as their staff investigator and photographer. He traveled the country
taking pictures of children working in factories, with no attempt to
exaggerate their poverty, and in one twelve-month period he cov-
ered over 12,000 miles. This resulted in two books on the subject,
Child Labor in the Carolinas (1909) and Day Laborers Before Their Time
(1909). (http.//docsouth.unc.edu/nc/childlabor/menu.htmi)

JNlync XajH [1874-1940]

‘GoTorpadujata MOXe Aa ja OCBETNV TEMHMHATA W [1d ja M3BaAM HeyKoCTa
Ha BuaenmHa’

Jlync Bukc XajH e poaeH Bo Owkow, BUCKOHCHH v CTyaMpan coumono-
rnja Bo Yukaro, VinvHouc v Hbyjopk, npea aa ce BpaboTv BO Yunnuwteto
3a eTnyKa KynTypa BO rpagoT tbyjopk. CBOjoT NpB doToanapat XajH ro
Kynun 8o 1903 roguHa, a cBouTte GpoTtorpadumm rv Kopucten npu npefa-
BarbaTa M e 33UETHIMK Ha OHa LUTO JeHeC Ce HapeKyBa AoKyMeHTapHa do-
Torpaduja. CBojaTa kamepa ja KopWCTen 1 Aa ja OBeKOBEeUM CMpoMallTHja-
Ta, KaKO Hej3MH CBeoK BO obnacTa Ha tbyjopk. Mo3HaTh ce HerosuTe
boTorpadun Ha emmUrpaHTUTE Off OCTPOBOT ENNC, BO Kou ce obuaysan aa
VM 0 06e306eaM NCTUOT AUFHUTET 1 PECTEKT LUTO TO YXKMBaNe v NpBo6UT-
HuTe pocenennum of ManmmyT Pok, 613y boctoH. Bo 1908 roamHa, XajH ja
0bjaBun 36upkata Musiocpouemo u Hapodom, co GoTorpadu of NPVMK-
TUBHWTE XMBEANMLLTA M PAaOOTHM NPOCTOPUM, CO HAfIeX AeKa HeroeuTe
doTorpadun ke npuaoHecaT KoH counjanHu pedopmn. Ha efHa cpenba,
V13jaBKN ieka BepyBa fieka Herosute GoTorpadum ke rn oxpabpat nyreto
‘na ja ynotpebar ceTa Cuna 3a UcnpaBatbe Ha HenpasauTe!”

Bo CBOjCTBO Ha yuuTen 1 npodecop, XajH 0CO6EHO o KPUTWKyBan ap-
’KaBHOTO 3aKOHOABCTBO BO ChepaTa Ha AETCKMOT TP/, VaKo, Hekom of

Subsequent to his successful campaign against child labor, Hine
worked for the Red Cross during the First World War. In 1919 he went
to the Balkans before returning to the United States in 1920, where
he joined the campaign to establish better safety laws for workers.
Increasingly, Hine believed in the symbolic and spiritual aspects of his
photography. In 1930 to 1931, he recorded the construction of the
Empire State Building, which celebrated the productivity and dignity
of the American labor force, and these photographs were later pub-
lished as a book, Men at Work (1932). This was followed by another
assignment from the Red Cross to photograph the consequences of
the drought in Arkansas and Kentucky. He was also employed by the
Tennessee Valley Authority to record the building of dams for flood
control and the generation of electrical power, and the development
of the Tennessee River System.

Hine had great difficulty earning enough money from his photog-
raphy. In January 1940 he lost his home after failing to keep up re-
payments to the Home Owners Loan Corporation. Lewis Wickes
Hine died in extreme poverty eleven months later. Eventually, his
prints and negatives were donated to the George Eastman House, in
Rochester, New York.

Based upon
www.spartacus.schoolnet.co.uk/IRhine.htm

ApXaBuTe BeKe vMane YCBOEHO OAPEAEHW 3aKOHW, HAaCOUeHM KOH 3a-
WTUTa Ha MnaauTe PaboTHWUM, He NOCTOeNE 3aKOHM WTO ro perynampaat
OBa Mpalak-e Ha HauMoHanHo HMBo. Bo 1908 roavHa, HauvoHanHmuot
KOMUTET 33 AETCKM TPYA TO aHraxmnpan XajH Kako HUBEH UCTPaxXmTeN 1
dotorpad. Toj natyBan HU3 3emjata poTorpadupajkv rm Aelata WTo pa-
6oTene Bo dabpukwTe, He obuayBajkM Ce [a ja NpeyBenMyyBa HVBHaTa
CMPOMaLLTMja 1 BO TEKOT Ha Camo efiHa roAnHa npornaTysan noseke of
20,000 knnometpu. CeTo TOa Pe3ynTpano BO ABE KHWUMM Ha Tema: Jemcku
mpyd 8o dgeme KaponuHu (1909) 1 JJHesHU pabomHuuu nped HUBHOMO
gpeme (1909). (http.//docsouth.unc.edu/nc/childlabor/menu.htmi)

OTKaKo ja 3aBpLUMI HEroBaTa yCrnellHa Kamnarka NpoTUB ETCKUOT TPYA,
BO TeKOT Ha [1pBaTa cBeTCKa BojHa, XajH paboTten 3a LipBeHnoT kpcT. Bo
1919 rognHa 3amviHan Ha bankaHor, a Bo 1920 ce spatn Bo CoeanHeTnte
[pxaBy, Kafe ce NPUKNY4YM KOH KamnarbaTa 3a 0besbenysarbe Nofo-
6pw 3aKoHK 3a Be3beaHOCTa Ha paboTHMUmMTe. Cé noBeke, XajH BepyBan
BO CUMBOIMYHUTE 1 AYXOBHM acreKTn Ha CBojaTa doTorpadcka AejHOCT.
Bo tekoT Ha 1930 1 1931 roauHa ja oBekoBeunn n3rpaabata Ha 3rpaaata
Emnajep CrejT Bo Hbyjopk, cnasejku ja NpoayKTMBHOCTA U AWUIHWTETOT Ha
paboTHaTa cuna Bo AMEpVKa, a NoToa nctuTte GpoTorpadum bune mna-
AeHN 11 BO GOpMa Ha KHWra, CO Hacnos Maxu Ha paboma (1932). Motoa



paboTen Ha ylwTe efiHa 3aaqa 3a LIpBEeHWOT KPCT, Kafie 61 3af0mkeH fa
HanpasK GpoTorpadumn Ha NoCeanLMTe Off rofiemMaTa Cyllia BO Ap)KaBuTe
ApKaH3ac v KeHTakw. Bui aHraxmpaH 1 of CTpaHa Ha flokanHaTta Bnact
BO f0NMHaTa TeHecw, 3a Aa ja JOKyMeHTVpa u3rpagbata Ha bpaHuTe 3a
CnpeuyBatbe MOMasy v NPON3BOACTBO Ha eN1EKTPHYHA EHEPTI]a, KaKo 1
Ha Pa3BOojOT Ha PEYHMOT CUCTEM BO TeHECH.

Bagejku ce co doTorpaduja, XajH Mman ronemu NoTelwKoTUM fa 3apaboTy
[IOBOMHO Mapw 3a XMBoT. Bo jaHyapu 1940 roaunHa, Toj ro 3aryomn JoMoT,

Lewis Hine [1874-1940]

"

“Fotografia mund té ndricojé errésirén dhe té vé né dukje injorancén!

| lindur né Oshkosh, Wisconsin, Lewis Wickes Hine ka studiuar socio-
logji né Chicago, lllinois, dhe né New York, para se té gjente puné né
Fakultetin e kulturés etike né New York. Hine, i cili kishte bleré apa-
ratin e tij té paré né vitin 1903, i pérdori fotografité e tij né ligjératat
e tij dhe themeloi até gé u bé e njohur si fotografi dokumentare. Ai
gjithashtu ka pérdorur aparatin e tij pér té dokumentuar varfériné e
New York-ut. Ka béré njé studim fotografie té& emigrantéve té Ellis Is-
land, ku pérpigej t'iu jepte atyre té njéjtin dinjitet dhe respekt gé kis-
hin hasur emigrantét kolonial né Plymouth Rock. Né vitin 1908, Hine
botoi veprén Charities and the Commons, njé koleksion i fotografi-
ve ku paraqgiten banesa dhe pasticeri, me shpresé se kéto fotografi
do mund t'i pérdorte pér té& ndihmuar reformén shogérore. Né njé
takim kishte théné se besonte se fotografité e tij do té inkurajonin
njerézit gé té “ushtrojné forcén pér t'i pérmirésuar gabimet”

Si mésimdhénés, Hine ishte né vecanti kritik ndaj ligjeve té punés
sé fémijéve né vend. Edhe pse disa shtete kishin miratuar legjisla-
cion pér té mbrojtur punétorét e rinj, né nivel kombétar nuk kané
ekzistuar ligje té tilla. Né vitin 1908, Komiteti kombétar i punés tek
fémijét kishte punésuar Hine si hetues dhe fotograf té tyre. Ai ka
udhétuar mbaré vendit duke fotografuar fémijét gé punonin né
fabrika, me asnjé pérpjekje pér té ekzagjeruar varfériné e tyre, dhe
né njé periudhé dymbédhjeté mujore kishte kaluar mbi 12.000
milje. Kjo rezultoi me botimin e veprave me temé, Puna e fémijéve
né Karolinat (1909) dhe Punétoré té parakohshém (1909). (http.//doc-
south.unc.edu/nc/childlabor/menu.html)

3aT0a WTO He 61N Bo coCTojba fia ro oTnnaka kpeamToT 3emeH of Kpeaut-
HaTa Koprnopauwja Ha MMOTHIUTe concTaeHnuUM. Slync Bukc XajH ympen 8o
rofema cMpomallTWja eanMHaeceT mecel NofoLHa. o n3seceH neprog,
cviTe HerosK doTorpadum 1 Heratvem bune AoHWPaHu Ha MysejoT Llopl
MctmaH, Bo PouecTep, Hbyjopk.

TeKCTOT e 3aCHOBaH BP3
www.spartacus.schoolnet.co.uk/IRhine.htm

Pas fushatés sé tij té suksesshme kundér punés sé fémijéve, Hine ka
punuar pér Krygin e kuqg gjaté Luftés sé Paré Botérore. Né vitin 1919
ka udhétuar né Ballkan, e né 1920 kthehet né Shtetet e Bashkuara,
ku i bashkéngjitet fushatés pér themelim té ligjeve mé té mira té
sigurisé pér punétorét. Gjithnjé e mé shumé, Hine besonte né as-
pektet simbolike dhe shpirtérore té fotografisé sé tij. Prej vitit 1930
deri né vitin 1931, ai ka filmuar ndértimin e Empire State Building,
e cila shénonte produktivitetin dhe dinjitetin e forcés amerikane té
punés, dhe kéto fotografi mé voné u botuan né formé libri me titull
Burra né puné (1932). Kjo u pasua nga njé tjetér detyré nga Kryqi i
kuq pér té fotografuar pasojat e thatésirés né Arkansas dhe Kentuc-
ky. Ai ishte punésuar edhe nga Autoriteti i Luginés Tennessee pér
té regjistruar ndértimin e digave pér kontrollin e pérmbytjeve dhe
gjenerimin e energjisé elektrike, si dhe zhvillimin e sistemit t& lumit
Tennessee.

Hine ka hasur né véshtirési t&¢ médha pér té fituar para té mjaftu-
eshme nga fotografité e tij. Né janar té vitit 1940 ai humbi shtépiné
e tij pasi nuk mundi t'i paguante krediné korporatés pér kredi pér
shtépi (Home Owners Loan Corporation). Lewis Wickes Hine vdig
né varféri té skajshme njémbédhjeté muaj mé voné. Pas njé periu-
dhe, veprat dhe negativet e tij iu dhuruan George Eastman House,
né Rochester, New York.

Bazuar né
www.spartacus.schoolnet.co.uk/IRhine.htm



Girls at weaving machine, Lincoln Cotton Mills, Evansville, Indiana, 1908
Archival digital print from digital negative of original black and white print, 20 x 30 in.
Courtesy of Art in Embassies, Washington, D.C,; Library of Congress LC-nclc 01336

[leBOjKM Ha TKajauka maluuHa, pabpurKa 3a npepaboTka u npefere namyk JinHkonH, EBaHceun, uanjaxa, 1908
APXVBCKM AMr1TaneH OTneYyaTok Of ANMUTaNHNOT HeraTvB Ha OpUrHanHaTta LpHo 6ena dpoTorpaduja, 50,8 x 76,2 cm
Bo concteeHOCT Ha YMeTHOCT BO ambacaamTe, BalmHrtoH; KoHrpecHa 6nbnmoteka J1L-Huny 01336
Vajzat né makinat e thurjes, fabrika e pambukut Linkoln, Evansville, Indiana, 1908

Kopje digjitale arkivore nga negativi digjital i botimit bardh e zi, 50,8 x 76,2 cm
Né pronési té Arti né Ambasada, Washington, Biblioteka e Kongresit LC-nclc 01336



Boy at warping machine, Clyde Cotton Mill, North Carolina, 7908
Archival digital print from digital file of original black and white print, 20 x 30 in.
Courtesy of Art in Embassies, Washington, D.C,; Library of Congress LC-nclc 01548

Momue Ha cHoBasKa, pabpuka 3a npepaboTka u npepetbe namyk Knaja, CeBepHa KaponuHa, 1908
APXUBCKM AUrMTaneH oTneyaTok of AnruTanvsmpaHaTta Bep3inja Ha opurimHanHata LpHo 6ena dotorpaduja, 50,8 x 76,2 cm
Bo concteeHOCT Ha YMeTHOCT BO ambacaamTe, BalmHrtoH; KoHrpecHa 6ubnmoteka JL-Huny 01548
Djali né makinén pér tjerrje, fabrika e pambukut Clyde, Karolina e Veriut, 1908
Kopje digjitale arkivore nga negativi digjital i botimit bardh e zi, 50,8 x 76,2 cm
Né pronési té Arti né Ambasada, Washington, Biblioteka e Kongresit LC-nclc 01548



Terry Lynn [1975]

Terry Lynn and his twin brother Jerry Lynn are known for their col-
laborative paintings, drawings, and mixed media works depicting
poetic scenes of the rural South under the name TWIN. The brothers
recently embarked on separate explorations of their own personal
Creative identity.

Growing up in a tight-knit family it was only natural that relatives told
stories to the brothers about growing up in rural communities across
the southeastern United States. Those memories and reflections
have become the brothers' visual vocabulary. Their historically nar-
rative paintings depict an unidentifiable time period in black family

Tepu JInH [1975]

Tepw JIMH v HerosWoT 6paT bnK3HaK Llepu JTnH ce No3HaTh Mo cBouTe 3aef-
HUKW CAVIKW, LPTEXW 1 APYTM YMETHUYKY IeNa BO KOMOMHMPAHA TEXHIKA,
Ha KoM Ce NMPUWKaKaHW NOETCKM CLIEHN Off PYPANHWOT jyr Ha [paBaTa, Noj
Hacnos bnmsHak. Of HeoaamHa, bpakaTa 3amnoyHaa fia paboTaT nocebHo,
0buayBajkn Ce NOHaTamy Aa ro UCTPaxaT CBOJOT NIMUEH KPeaTVBEH MaeH-
TMTeT.

Bpakarta pactene Bo MerycebHoO bnmcKy NoBp3aHO cemejcTBO 1 buo coce-
Ma NPUPOAHO, HUBHWTE POLHIMHY [ UM PaCKaXKyBaaT NMPUKasHu 3a U3pac-
HyBar-eTO BO PypasnHuTe 3aefHLM HW3 jyroncTouHnoT aen Ha Coeavite-
TnTe [ipxasu. ToKMy TUe CekaBarba v NpKKasmn CTaHane Aen Of BU3yenHuoT
BOKabynap Ha ABajuara 6paka. HUBHWTE MCTOPUCKM W HAaPaTUBHY CIINKK
300pyBaar 3a HewaeHTVIdUKYBaHMOT Nepros Ha LIPHMOT CEMEEH XWBOT,

Terry Lynn [1975]

Terry Lynn dhe véllai i tij binjak Jerry Lynn jané té njohur pér piktu-
rat e tyre té pérbashkéta si dhe vizatimet, dhe veprat me teknika té
pérziera nén emrin TWIN, gé pérshkruajné skena poetike té jugut
rural. Véllezérit kohét e fundit kané hyré né eksplorime té vecanta
té identitetit té tyre personal krijues.

Té rritur né njé familje me lidhje té fugishme farefisnore, ishte mé se
e natyrshme gé té aférmit t'u rréfenin véllezérve pérralla né lidhje
me jetén né mjediset rurale né juglindje té Shteteve té Bashkuara té
Amerikés. Kéto kujtime dhe reflektime jané béré fjalori vizual i vél-
lezérve. Pikturat e tyre rréfyese historike pérshkruajné njé periudhé
kohore té paidentifikueshme né jetén e familjeve zezake, me fusha,

life, with fields, churches, blues music, and family gatherings. Through
choice of colors, urban marks that might be symbolic of hip hop or
graffiti, and collaged items — be it cotton bolls, twill ticking, newspa-
per clippings, or glitter — the two take historic imagery and jolt it into
the current century.

Terry Lynn holds a Bachelor of Fine Arts degree in studio art from the
University of Memphis (Tennessee) and is working on his Master’s de-
gree from the University of Mississippi. Both brothers have exhibited
widely across the U.S. and beyond.

www.davidluskgallery.com

NPUKAXyBAJKM ' NONMHHATa, LPKBUTE, 611y3 My3u1KaTa v CemejHuTe CoBMpH.
[MpeKy H1BHWOT 1360p Ha bow, ypbaHm 3HaLM Kako CUMOONM Ha XM XOMnoT
1 rpaduTv M CPeacTBaTa 3a KM3paboTKa Ha Konaxum — 6e3 pasnnka ganv
CTaHyBa 360p 3a NaMyyHK1 TOMUMHA, NPYracTy TKAEHWHW, MCEYOLM Off BEC-
HUUM UK CBETKABM MaTepujani — bpakaTa ycrnesaa MCTOPUCKMTE CIINKM U
ceKaBarba [1a 'y BHECAT BO TEKOBHWOT BeK.

Tepn JIMH MMa OMNNOMMPAHO CTYAMCKA YMETHOCT Ha YHMBEP3UTETOT
Memownc (TeHecw), a MOMEHTanHO € Ha MOCTAWMAOMCKMA CTyauu Ha
YHugepanteToT Mucvcuni. Obajuata bpaka Umane 6pojHu n3noxom Hace-
kage H13 CALl 1 nowwmpoko.

www.davidluskgallery.com

kisha, muziké blluz, dhe tubime familjare. Pérmes pérzgjedhjes sé
ngjyrave, shenjave urbane gé mund té jené simboliké e hip-hop-it
apo mbishkrimeve, dhe kolazheve — gofshin ato topa pambuku té
lulézuara, pélhura me vija, artikuj gazetash té preré, ose shkélgim —
té dy marrin imazhet historike dhe i fusin né shekullin e tanishém.

Terry Lynn ka diplomuar pér arte té bukura né Universitetin Mem-
phis (Tennessee) dhe po pérgatit masterin né Universitetin e Mis-
sissippi-t. Té dy véllezérit kané pasur ekspozita té shumta né gjithé
SHBA-né.

www.davidluskgallery.com



Journey, 2014. Mixed media on canvas, 50 x 65 ¥4 in. Courtesy of the artist and David Lusk Gallery, Memphis, Tennessee
NatyBame, 2014. Pa3nuuHM TeXHVKM Ha NnaTtHo, 127 x 165,7 cm. Bo concTBeHOCT Ha aBTopoT 1 [anepujata [ejsua Jlack Bo Memowc, TeHecu
Udhétimi, 2014. Teknika té pérziera né pélhuré, 127 x 165,7 cm. Né pronési té artistit dhe Galerisé David Lusk, Memphis, Tennessee



Faith Ringgold [1930]

Faith Ringgold is a painter, mixed media sculptor, teacher, humanist,
lecturer, and author of numerous award-winning children’s books.
Born in Harlem, New York, she became aware of racial and gender
prejudices at an early age. She suffered from asthma as a child and
was unable to attend school regularly. Nevertheless, she honed her
artistic and intellectual skills. Blessed with a boundless imagination
and a loving family, Ringgold has achieved what she set out to do.
She embodies her mother’s early admonishment, “You will have to
work twice as hard to go half as far”

Ringgold's evolving artistry has taken many forms, ranging from so-
cial realism, performance art, soft sculpture, and children’s books to
her famous Story Quilts. Several themes underlie her work: the desire
to raise awareness of the cultural heroes and beauty within African
American culture, the myth of a white male-dominant society, and
issues confronting all women. Ringgold is the recipient of more than
seventy-five awards and honors, including the Simon Guggenheim
Award for Painting and two National Endowment for the Arts awards
in sculpture and painting. In 2004 she received the Visionary Woman
Award from Moore College, The American Academy of Arts and Let-
ters Award, and was a National Visionary Leadership Project honoree.
Ringgold has been presented with seventeen Honorary Doctor of
Fine Arts degrees.

DejT PuHrong 119301

®ejT PUHrong e cnmnkapka, CKynmnTopka BO PasfnuHy Matepyjany, yunten,
XYMaHWCT, Npeaasady 1 aBTop Ha BpOojHM [IETCKM KHUTY, 33 KOW MMa l00VBa-
HO MHOTY Harpaau. Taa e pofieHa Bo Xapnem, Hbyjopk v Beke Ha MHOTY paHa
BO3pacCT 61/a CBECHa 3a pacHUTe U NonHW npeapacyan. Kako aete ctpana-
1a o aCTMa 1 He brina Bo cocTojba PefoBHO fia oM Ha yumiuTe. bes pas-
JIMKa Ha C&, yCreana Aa ja peanti3vpa CBojaTa YMETHYMUKaA U MHTENeKTyaHa
napba v cnocobHOCT. bnarocnoBeHa Co HeorpaHuyeHa GaHTasuja 1 cemej-
CTBO LUTO MHOTY ja CaKa, PMHron i ro NocTurHana oHa WTo ro nocakysana 1
nnaHvpana. Taa e OTeNOTBOPEHNE Ha COBETOT LUTO ro A00Wa Of Majka Cu:
“Ke mopa fja paboTwiLL v a ce TRYAMLL ABa NaTvi MOCUIHO, 3a Aa CTacall 1O
NOMOBMHa Ha NaToT,

[OCTOjaHO eBOMYMPAUKMOT YMETHUUKM 13pa3 Ha PUHrONA e NpucyTeH BO
ronem 6poj PasnuuHM GopMK, 3aNoYHYBajKM O COLMjaneH peaniisam, 13-
BeflyBauKa yMETHOCT, CKyANTYpa W AETCKM KHWMW, Na CE A0 HEj3WHITE Npo-
uyeHn [pekpusku co npukasHu. OCHOBaTa 3a Hej3MHOTO TBOPeH:E ja flaBaaT
HEKOJKY Temu: xenbaTa 3a NOAUrarbe Ha CBECTA 3a KyNTYPHUTE Xepou W
yOaBMHM BO PaMKM Ha aMePUKAHCKO — adpUKaHCKaTa KyaTypa, MUTOT 3a
OMLITECTBOTO CO KOE IOMMHIMPA OeNMOT Max 1 NpalliakbaTa Co Kou e COo-
uyBaaT cuTe XXeHW. PUHron e A0OUTHMYKA Ha NOBEKe O CEAYMAECET 1 NeT
Harpaaun v NpusHaHuWja, BKy4yBajKku ja v Harpagata CUMOH yreHxajm 3a
HajiobpO YMETHWUKO AENO, Kako 1 [1Be Harpazy 3a CKynTypata 1 CivKap-
CTBOTO Of HaumoHanHata areHuvja 3a NOAAPLKa Ha ymeTHocTa. Bo 2004
rofiMHa ja nobvna Harpajaata 3a »keHa Bu3roHep Ha Konetjot Myp, rnasHaTa
Harpada Ha AMepuKaHCKaTa akafieMuja 3a YMETHOCT W KHUKEBHOCT, a f10-
6una v bnarofapHMLa o HaumoHanHMOT NPOEKT 3a BU3MOHEPCKO NAep-

Works by Ringgold are held in the permanent collections of numer-
ous museums in the United States and abroad, including the Art In-
stitute of Chicago, lllinois; the Baltimore Museum of Art, Maryland;
the Boston Museum of Fine Art, Massachusetts; the High Museum,
Atlanta, Georgia; the Metropolitan Museum of Art, New York City;
the Museum of Modern Art, New York City; the National Museum
of American Art, Washington, D.C,; the Philadelphia Museum of Art,
Pennsylvania; The Studio Museum in Harlem, New York City; and the
Victoria and Albert Museum, London, England.

Tar Beach, Ringgold’s first children’s book, won The Caldecott Award
and was made into an animated short for HBO. The original Story Quilt
is in the collection of The Solomon R. Guggenheim Museum, New
York City. Two additional stories were made into animated shorts and
appear regularly on Nickelodeon. Her artwork is featured on the Met-
ropolitan Museum of Art's Timeline of Art History, a chronological, geo-
graphical, and thematic exploration of the most important art from
around the world.

www.acagalleries.com and www.faithringgold.com

cT80. [lo cera, PuHrons nma [obreHo v celyMHaeceT NoYecHm AOKTOPCKN
TUTYAM BO ChepaTa Ha NIMKOBHATA YMETHOCT.

[enata Ha PuHrong ke rn HajaeTe BO TpajHWUTe 30MPKM 11 NOCTaBKM Ha 6pOj-
HU My3ew Bo CoefinHeTUTe [Ip>KaBu 1 CTPaHCTBO, BKAYUYBajKM ro 1 MHCTK-
TYTOT 33 YMETHOCT BO YviKaro, MnnHownc; MysejoT Ha ymeTHoCT bantiumop
BO MepuneHg; My3ejoT Ha nnkoBHa ymMeTHOCT B8O bocToH, Macauycetc;
NaBHMOT My3ej BO ATNnaHTa, LlopLinja; FoyjOpLUKMOT My3ej Ha yMeTHOCT Me-
TpononuTeH ; My3ejoT Ha MOAEpPHa YMETHOCT BO byjopk; HauvoHanHu-
OT My3€j Ha amepyKaHCKa YMETHOCT BO BawmHIToH; My3ejoT Ha NMKoBHa
ymeTtHocT Ounagendwja 8o lNeHcunearuja; CTyanckuoT My3ej BO Xapnem,
Fbyjopk; 1 My3ejoT Ha BrkTopuja v Anbept 8o JTOHLOH, AHMMja.

3a cBojaTa NpBa AeTCKa KHWra co HacoB [1axama 00 Kampa, PyHrons
ja ocBouna Harpagata Kangekot, a cnopep vcTata KHura 6mn n3paboteH
1 KPaTOK aHUMMPaH Guim 3a Tenesmsmnckata mpexa XbO. OpurrHanHaTta
[pexpuska co npukasHa e fen of Konekuujata Ha ConomoH P. yreHxajm
My3€jOT BO Fbyjopk. YWTe 1BE Off HEj3NHMTE NPUKA3HM Ce UCTO Taka UCKO-
PUCTEHM KaKO TeMa 33 aHVMUPAHW KpaTKu GUIMOBM 1 UCTUTE PEIOBHO Ce
eMWTYBaaT Ha TeNeBM3nCKaTa Mpexa HukenogeoH. HejanHnTe ymeTH1YKK
Aena ce fien oA BpemeHckama iuHuja Ha ucmopujama Ha ymem+ocma Ha
FbYJOPLUKMOT My3€j Ha YMETHOCT MeTpononuTeH, Koja NpeTcTaByBa Xpo-
HOMOLWKM, reorpadCKky 1M TEMATCKU MPKKa3 Ha HajBaXKHUTE YMETHUUKM
Aena Of LieNvoT CBeT.

www.acagalleries.com v www.faithringgold.com



Faith Ringgold [1930]

Faith Ringgold éshté njé piktore, skulptore me teknika té pérziera,
mésimdhénése, humaniste, ligjéruese dhe autore e shumé librave
pér fémijé té vlerésuara me ¢mime té shumta. E lindur né Harlem,
New York, qé e re, u bé e vetédijshme pér paragjykimet racore dhe
gjinore. Si fémijé vuante nga astma dhe s’ka gené né gjendje té
ndjek shkollén rregullisht. Megjithaté, ka kultivuar aftésité e saj ar-
tistike dhe intelektuale. E bekuar me njé imagjinaté pa kufij dhe njé
familje té dashur, Ringgold ka arritur até gé i ka pércaktuar vetes.
Ajo ndjek né ¢do gjé késhillén e hershme té nénés sé saj: “Do té
duhet té punosh dy heré mé tepér pér té arritur gjysmén e rrugés.”

Mjeshtéria e Ringgold ka marré shumé forma, duke filluar nga reali-
zmi social, arti i performancés, skulptura, dhe librat pér fémijé, e deri
te vepra e saj e famshme Jorgané me pérralla. Puna e saj ndjek disa
tema: déshirén pér té rritur ndérgjegjésimin e heronjve kulturoré dhe
bukuriné brenda kulturés afrikano-amerikane, mitin e njé shogérie
té dominuar nga meshkujt e bardhé, dhe ¢éshtjet me té cilat pér-
ballen t& gjitha graté. Ringgold ka marré mbi shtatédhjeté e pesé
¢mime dhe mirénjohje, duke pérfshiré
¢mimin Simon Guggenheim pér pikturé
dhe dy shpérblime nga Instituti nacional
pér mbéshtetje té artit pér skulpturé dhe
pikturé. Né vitin 2004 ajo mori gmimin e
gruas vizionare nga Kolegji Moore, ¢mi-
min e Akademisé amerikane té arteve
dhe letrave, si dhe mirénjohjen nga Pro-
jekti kombétar i lidershipit vizionar. Ring-
gold-it i jané dhéné edhe shtatémbédh-
jeté tituj Doktor nderi i arteve té bukura.

Punimet e Ringgold mbahen né ko-
leksionet e pérhershme t& muzeve té
shumta né Shtetet e Bashkuara dhe jash-
té vendit, duke pérfshiré Institutin e Artit
té Chicago-s, Illinois; Muzeun e artit né

Jazz Stories: Mama Can Sing,

Papa Can Blow #3, 1991

Acrylic on canvas with fabric border,

81 x66in.

Courtesy of the artist and ACA Galleries,
New York, New York

Lle3 npukasHu: Mama 3Hae pa nee,

a Tato pga csupm #3, 1991

AKpUAHM 601 Ha NNATHO CO MNaTHeHn Paboswy,
205,7 x 167,6 cM

Bo conctBeHOCT Ha aBTOPOT U [anepujata ALIA
o Fbyjopk, Hbyjopk

Tregime xhazi: mamaja mund té kéndojé,
babai mund té fryjé #3, 1991

Akrilik né kanavacé me rrethe pélhure,

205,7 x167,6 cm

Né pronési té artistit dhe Galerisé ACA,

New York, New York

Baltimore, Maryland; Muzeun e arteve té bukura né Boston, Massa-
chusetts; Muzeun e larté, Atlanta, Georgia; Muzeun metropolitan té
artit, New York; Muzeun e artit modern, New York; Muzeun kombé-
tar té artit amerikan, Washington; Muzeun e artit né Philadelphia,
Pennsylvania; Muzeun Studio né Harlem, New York; dhe né Muzeun
Viktoria dhe Albert, Londér, Angli.

Plazhi prej katrani, libri i paré pér fémijé i Ringgold, fitoi ¢mimin Cal-
decott dhe u adaptua si film i shkurtér i animuar pér HBO. Origjinali
i Jorgan me pérralla gjendet né pérmbledhjen e Muzeut Solomon R.
Guggenheim né New York. Dy tregime té tjera jané adaptuar né filma
té shkurtér té animuar dhe shfagen rregullisht né Nickelodeon. Ve-
prat e artit té saj jané té paragitura né koleksionin e Muzeut metropo-
litan té arteve — Paragitja kronologjike e historisé sé artit — njé eksplorim
kronologjik, gjeografik dhe tematik i artit mé té réndésishém nga e
gjithé bota.

www.acagalleries.com dhe www.faithringgold.com




Cynthia Schira (1934]

“In my weavings, | juxtapose visual fragments from a range of sourc-
es: traditional textile design, fine arts drawing, cultural images, and
sometimes computer gibberish as symbolic of the meaningless chat-
ter endemic in our world today. The complexity of these graphic rela-
tionships along with the morphing of the images by their translation
into woven structures fascinates me and is made possible by my use
of Photoshop, a CAD program, and the electronic Jacquard loom!

Cynthia Schira was born in Pittsfield, Massachusetts, in 1934. She re-
ceived her Bachelor of Fine Arts degree in 1956 from the Rhode Island

CuHTnja Wnpa 19341

“Bo mMowuTe flena ce npenneTyBaat BU3yenHy GparMeHTU O PasfvuHu 13-
BOPW: TPaAVLIMOHANHNOT TEKCTWNEH AM3ajH, YMETHUUKIA LPTEXM, CIMKK
LWTO ja OApa3yBaaT Hallata KynTypa, a NOHeKOoral 1 KoMMjyTepcku 6p-
bopetba, Kako CMOON Ha 6e3HauajHaTa KOMyHUKalUuja, eHaeMruyHa 3a
CBETOT BO KOj MBeeme fieHec. CIIOXEHOCTa Ha OBUMe rpaduuKm BPCKM W
OAHOCK, 33e[JHO CO CMOjyBaH-ETO Ha CAIMKMTE MPeKy HUBHO MPeTBOPatbe
BO TKaeHW CTPYKTYPY, € HELITO WTO Me $GacUMHMPa, @ NCTOTO € MOXKHO
npeky ynotpebaTta Ha KOMMjyTepckaTa anatka GoToLomN, Nporpamata 3a
KOMMjyTepCKo amn3ajHuparbe LAl n enekTpoHCcKaTa Tkajauka MaLlvHa.

CuHTuja Wupa e pogera Bo Muudwnng, Macauycetc, 1934 rogvHa. Bo
1956 rogvHa AMNNOMMpPana NMKOBHa yMeTHOCT Ha DakynTeToT 3a Au-

Cynthia Schira [1934]

“Né thurjet e mia, ballafagoj fragmente vizuale nga njé séré buri-
mesh: dizajn tradicional i pélhurés, art vizatimor, imazhe kulturore,
dhe nganjéheré dérdéllisje kompjuterike si simboliké e kércéllimés
té pakuptimté, endemike né botén toné té sotme. Kompleksite-
ti i kétyre marrédhénieve grafike, sé bashku me transformimin
e imazheve pérmes pérkthimit té tyre né strukturat e endura mé
magjepsin — gjé gé éshté béré e mundur nga pérdorimi i Pho-
toshop, njé program CAD, dhe gjergjefit elektronik pér xhakard.”

Cynthia Schira ka lindur né Pittsfield, Massachusetts né vitin
1934. Ka diplomuar né 1956 pér arte té bukura né Fakultetin e

School of Design, Providence, and her Master of Fine Arts degree in
1967 from the University of Kansas, Lawrence. Her work is represent-
ed in major public collections, including those of the Metropolitan
Museum of Art, New York City; the Philadelphia Museum of Art, Penn-
sylvania; the Renwick Gallery of the Smithsonian Institution, Wash-
ington, D.C,; and the Museum Bellerive, Zurich, Switzerland. Schira
is the recipient of two National Endowment for the Arts grants, a
Tiffany Grant, and an Honorary Doctorate of Fine Arts degree from
the Rhode Island School of Design. In 2000 she was awarded a Gold
Medal by the American Craft Council.

3ajH Poyn Ajnenp BO lNpoBUAEHC, a MOCTANUMIIOMCKITE CTYAUMU M1 3aBP-
wuna Bo 1967 roavHa Ha YHusep3uteToT KaH3ac Bo JIopeHc. HejsnHute
YMETHUYKYM Aena ce fien Of norosiem 6poj BakHW jaBHW YMETHUUKM KO-
NeKuny, BKIYYyBajKu M 1 OHWE Ha MeTpononuTeH My3ejoT Ha ymeT-
HOCT BO hbyjopk; My3ejoT Ha ymeTHOCT Ounafendwja Bo NeHcuneaHuja;
lanepujata PeHBMK npu MHCTUTYTOT CMUTCOHMjaH BO BalWMHITOH; v
MyszejoT benepuse Bo Lnpwx, Weajuapwja. rpa e gobutHYK Ha aBa
rpPaHToBM Of HalMoHanHata areHumja 3a NoaApLIKa Ha yMeTHOCTa, Ta-
KaHapeueHVoT TudaHu rpaHT, Kako 1 Ha MouecHa AOKTOPCKa TUTYNa 3a
NIMKOBHA yMeTHOCT of DakynTteToT 3a An3ajH Poya AjneHa. Bo 2000 ro-
AVHa ro fobuna 1 3naTHUOT Medan LWTo ro Aofenysa AMeprKaHCKMOT
YMETHWYKM COBET.

dizajnit né Rhode Island, Providence, dhe ka marré Masterin e ar-
teve té bukura né vitin 1967 né Universitetin e Kansas, Lawrence.
Puna e saj éshté e pérfagésuar né koleksionet e médha publike,
duke pérfshiré ato té Muzeut metropolitan té artit, New York;
Muzen e artit né Philadelphia, Pennsylvania; Galerisé Renwick té
Institucionit Smithsonian, Washington; dhe té Muzeut Bellerive,
Cyrih, Zvicér. Schira ka marré dy grante nga Instituti nacional pér
mbéshtetje té artit, njé Grant Tiffany, dhe njé titull Doktor nderi i
arteve té bukura nga Fakulteti i dizajnit né Rhode Island. Né vitin
2000, Késhilli i artizanatit amerikan i ndau Medalje té arté.



Sojourn from Intersecting Traditions, 2002. Jacquard woven cotton and linen, 41 x 29 in. Courtesy of the artist, Westport, Connecticut
Moceta op npennetyBaukuTe Tpaguumm, 2002. TkaeH namyk 1 nnatHo, 104,1 x 73,7 cm. Bo CONCTBEHOCT Ha aBTOpOT, BecTnopt, KoHeTnkart
Qéndrim né ndérthurjen e traditave, 2002. Xhakardé e endur pambuku dhe liri, 104,1 x 73,7 cm. Né pronési té artistit, Westport, Connecticut
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Warren Seelig [1946]

"The idea of a textile is for me a phenomenon [that] has its source
in the magic | experienced when weaving my first length of cloth.
Through the accumulation of thousands of intersecting threads, | ob-
served the growth of an energy field, which for me was organic and
alive, where its true life was not represented on the surface of the
cloth, but hidden within”

Warren Seelig, and his partner and wife Sherrie Gibson, have collab-
orated in the design and development of commission projects and
installations throughout the United States and abroad. Seelig earned
a Bachelor of Science degree from the Philadelphia College of Textiles
and Science (Pennsylvania) and a Master of Fine Arts degree from
the Cranbrook Academy of Art, Bloomfield, Michigan. He is the recip-

BopeH Cunwur [1946]

“LlenokynHMOT KOHLEMNT Ha TeKCTWNOT, 33 MeHe MPeTCTaByBa GeHOMeH,
KOj NMpovi3nerysa of Marujata WTo jac JIMYHO ja JOXKMBEaB KOra 3aBpLUvB
CO TKaerbeTO Ha MOETO MPBO Napye TKaeHWHa. [1peKy 34pyxyBarbeTo Ha
VNjafHULM NPenneTyBadkn HULLKK, MOXEB fa ro Cleam PacToT Ha efHO
€HEepreTcKo Mone, KOe o BUAOB Kako HELWTO OPraHCKO W MBO, UKj BU-
CTUHCKM XWMBOT He beluie NpeTCTaBeH Ha MOBPLUMHATA Ha TKAeHWHaTa, TyKy

CKpvieH [1aboKo BHaTpe BO Hea.!'

BopeH Cunwr 1 Herosata conpyra v naptHep Lepw MbcoH, Beke gonro
Bpeme copaboTyBaaT BO cdepata Ha [v3ajHOT, pa3BojoT v M3paboTKaTa
Ha pa3nnuHK Aena, NPOEeKTU ¥ UHCTanaumu, Hacekage Hu3 CoemmHeTUTe
AmepviKaHckn [pxasu v BO CTpaHCTBO. CBOjaTa HayuHa yHMBEP3MTETCKA
avnnoma, Cunur ja gobun Ha Konelot Ounagenduja 3a TeKCTUN 1 Hayka
(MeHcunBaHwja), @ NOCTAMNNIOMCKUTE CTyAMM NO fIMKOBHA YMETHOCT W

Warren Seelig 11946]

“Ideja e njé pélhure pér mua éshté njé fenomen gé buron nga
magjia gé e kam pérjetuar kur kam thurur pélhurén e paré. Pérmes
akumulimit té mijéra fijeve té ndérthurura, kam vérejtur rritjen e njé
fushe té energjisé, e cila pér mua ishte organike dhe e gjallé, ku jeta
e saj e vérteté nukishte e pérfagésuar né sipérfagen e pélhurés, por
e fshehur brenda saj”

Warren Seelig dhe partnerja dhe gruaja e tij Sherrie Gibson, kané
bashképunuar né hartimin dhe zhvillimin e projekteve dhe eks-
pozitave né gjithé Shtetet e Bashkuara dhe jashté vendit. Seelig
ka diplomuar né Kolegjin e tekstilit dhe shkencés né Philadelphia
(Pennsylvania) dhe ka mbaruar studimet master pér arte té& buku-
ra né Akademiné e arteve Cranbrook né Bloomfield, Michigan. Ka

ient of two individual fellowships from the National Endowment for
the Arts and three fellowships from the Pennsylvania Council on the
Arts. Seelig is a distinguished visiting professor in the Fibers/Mixed
Media program at the University of the Arts in Philadelphia, Pennsyl-
vania. His work has been included in numerous museum exhibitions,
including venues in the U.S,, Europe, Japan, and Korea, and can be
found in many museum, college, private, and corporate collections.
He is also a regular visiting critic at the Rhode Island School of Design,
Providence, Rhode Island, and is a mentor in the graduate program
at Maine College of Art, Portland. The couple lives and works in Rock-
land, Maine.

www.warrenseelig.com

3aBpLmn Ha KpeHbpyk akapemujata 3a ymMeTHOCT BO brymung, Mudure.
Toj e BOBUTHUK Ha ABe PasnuYHK CTVNeHAWK of HauvoHanHata areHumja
3a NoAAPLIKA HA YMETHOCTa U TpK cTUneHamn of COBETOT 3a YMETHOCT BO
MeHcungaHuja. Cunnr e UCTakHaT BoHpeaeH Npodecop Ha Kategpata 3a
TEKCTWN 1 KOMOUHUPaHK Meguymn Ha QakynTeToT 3a yMeTHOCT Bo Duna-
pendwvija, MeHcvneanwja. Herosute gena ce aen of 6pojHy My3ejCKu 13M10x-
6u Bo CAJ], EBpona, JanoHwja 1 Kopea, a NnpucyTHU Ce 1 BO ronem 6poj
MY3€jCKW, YHUBEP3UTETCKM, MPWUBATHI U IENOBHU YMETHNUKM KoneKumn. Toj
€ 1 pefloBEH eKCNepT-KpMUTUYap Ha YumnmwTeTo 3a av3ajH Poya AjneHg 8o
[MpoBwmaeHc Ha Poya AjneHs, Kako 1 MEHTOP Ha AOAMMNOMCKaTa CTyAMCKa
nporpama Ha YMeTH1uYKMOT konell MejH 8o lNopTnaHa. 3aegHo co conpyra-
Ta cera xuBee 1 T8opy Bo Poknexs, MejH.

www.warrenseelig.com

fituar dy bursa individuale nga Instituti nacional pér mbéshtetje té
artit dhe tri bursa nga Késhilli i arteve i Pennsylvania-s. Seelig ésh-
té profesor i ¢rregullt i shquar né Programin e fibrave/teknikave té
pérziera né Universitetin e arteve né Philadelphia, Pennsylvania.
Puna e tij &shté paragitur né ekspozita té shumta muzeale, né shte-
te té SHBA-sé, Evropé, Japoni dhe Kore, dhe punimet e tij mund té
gjenden né shumé koleksione muzeale, té kolegjeve, né ato private
dhe té korporatave. Eshté gjithashtu njé kritik i rregullt né Shkollén
e dizajnit né Rhode Island, Providence, dhe éshté mentor né prog-
ramin deri diplomik né Kolegjin e artit Maine né Portland. Cifti jeton
dhe punon né Rockland, Maine.

www.warrenseelig.com



Cincture #7, 1980. Cotton double cloth, rigid vinyl skeleton, 68 x 18 x % in. Collection of Robert L. Pfannebecker
Mojac #7, 1980. [MamyyHo ABOjHO MNaTHO BP3 KPYT MiacTnyeH Koctyp, 172,7 x 45,7 x 1,9 cm. Op konekuwjata Ha Pobept J1. DaHbekep
Rrip litari # 7, 1980. Pélhuré e dyfishté pambuku, kornizé prej vinyli té ngurté, 172,7 x 45,7 x 1,9 cm. Koleksion i Robert L. Pfannebecker
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Anonymous

In the nineteenth century, Philadelphia, Pennsylvania, was one of the
nation’s textile centers — bleaching, weaving, knitting, and printing
fabrics of all kinds for consumers around the country. And if there
was a Cotton King of Philadelphia, it was David Sands Brown (1800-
1877), who ran a conglomerate of companies clustered around the
Delaware River in Philadelphia and Gloucester City, New Jersey. Most
Philadelphia area producers were small family-owned companies
that nimbly filled niche markets. But Brown was from New England

Heno3HaT aBTOp

Bo gesetHaecetTnoT Bek, Dunagenduja 8o MeHcunsaHuja Helue efeH of
rNaBHUTe TEKCTUIHW LIEHTPU 33 Oenerbe, TKaeke, NneTere 1 nevaterse
TEKCTU/ Off CEKaKOB BWf, 3a MNOTpebuTe Ha NOTPOLLYBaunTe Of Lenata Ap-
»aBa. Kora BoonwTo 61 noctoen kpan Ha namykoT 8o Ounagenduja, Toralu
Toa BepojatHo bu 6un [ejsna CeHac bpayH (1800-1877), Koj Bofen eneH
KOHrfIoMepaT Ha KOMMaHWW, pacnopefeHy No TeYeHNeTo Ha pekaTta [ena-
Bep Bo Ounagenduja v Bo Mouectep Cutn, by Llepcu. MosekeTo npons-
BOAMTENM Ha TekcTvn Bo Munapenduja brne manu cemejHu NpeTnpujatvja,
KOV NOKPVIBane Manu, OrpaHnyeHr cermeHTy o4 nasaport. MeryToa, bpayH
noTekHyBan of Hoea AHMKja, Kajle Bnageene KOPNopaTUBHUTE MOAEN W

Anonim

Né shekullin e néntémbédhjeté, Philadelphia né Pennsylvania ka
gené njé nga gendrat e tekstilit pér zbardhje, endje, thurje, dhe
printim té pélhurés té té gjitha llojeve pér konsumatorét mbaré
vendit. Po té kishte pasur njé mbret pambuku té Philadelphia-s, ky
do té kishte gené David Sands Brown (1800-1877), i cili ka drejtuar
njé konglomerat kompanish té vendosura rreth lumit Delaware né
Philadelphia dhe né Gloucester City, New Jersey. Shumica e pro-
dhuesve né zonén e Philadelphia-s ishin kompani té vogla familjare
gé kané mbuluar segmente té vogla e té kufizuara té tregut. Por

where corporate models reigned, and he established the Washington
Manufacturing Company to make his cloth, and each of its two huge
mills had more than seven-hundred windows. Interlocking compa-
nies, like the Gloucester Manufacturing Company and the Gloucester
Gingham Mills performed other tasks; Ancona Printing did the dye
work, and David S. Brown & Company did the sales.

www.thehistoryteller.com/2011/reports

3aT0a TOj ja OCHOBAN TeKCTUNHATa KOMMaHWja BalWWHITOH, a 3rpaguTe Ha
obaTa Herosy NPOW3BOACTBEHM MOTOHY MMane Mo noseke off CefyMCToTu-
HK1 npo3opuw. Apyrute drpmm co kom copaboTyBan, Kako NPOW3BOAHOTO
npeTnpujatie Modectep 1 TeKCTUHaTa dabpuka MouecTep lvHram, bune
33[0/KEHN 33 OCTaHaTUTe MPOM3BOAHM 3afauw. [leuaTtHuuata AHKOHa
61na ofroBopHa 3a Hoerbe Ha TekcTnoT, a dupmata Aejsua C. bpayH 1
ApyWTBO 61Na 3af0/eHa 3a Nnpofaxbara.

www.thehistoryteller.com/2011/reports

Brown ishte nga Anglia e Re, ku mbretéronin modelet e korpora-
tave, dhe themeloi kompaniné Washington Manifacturing pér té
prodhuar pélhurén e tij dhe secila nga dy fabrikat e tij kishin nga
shtatéqind dritare. Kompanité Gloucester Manufacturing dhe
Gloucester Gingham Mills kryenin detyra té tjera; Ancona Printing
ka béré punén e ngjyrosjes, dhe David S. Brown & Company éshté
marré me shitjen.

www.thehistoryteller.com/2011/reports



warranted fast colors

DAVID S.BROWN & CO.

PHILADELPHIA.

Miners’ Shirtings, David S. Brown & Co., Philadelphia, ca. 1868
Archival digital print from black and white film copy negative of original woodcut, 14 x 12 in.
Courtesy of Art in Embassies, Washington, D.C;; Library of Congress LC USZ62 23761

Pynapcku kowynu, lasung C. bpayH & Ko., ®unagendunja, okony 1868 rognHa
APXMBCKM AMrnTaneH oTneyaTok of LpHO 6en HeraTvs of opuriHanHata pesba, 35,6 x 30,5 cm
Bo conctBeHOCT Ha YMeTHOCT BO ambacaauTe, BawmHrToH; KoHrpecHa 6ubnunoteka J1IC YC362 23761

Kémishat e minatoréve, David S. Brown & Co, Philadelphia, 1868
Kopje digjitale arkivore nga negativi bardh e zi i shtypur né gdhendjen origjinale né dru, 35,6 x 30,5 cm
Né pronési té Arti né Ambasada, Washington, Biblioteka e Kongresit LC USZ62 23761



Anonymous

Philadelphia, Pennsylvania’s textile village of Manayunk, rapidly
emerged during the 1820s and 1830s, completely transforming a
quiet bank of the Schuylkill River. The growing textile production in
this new mill town attracted families of immigrants from the English,
Irish, and German textile regions. Already familiar with mechanized
textile mills and the accompanying working conditions, this work-
force could literally step from the boat to the mill. The Manayunk tex-
tile mill owners actively sought the pool of immigrant labor, which
offered not only the desirable commodity of women'’s and children’s
unskilled hands, but also older boys and men experienced with
the mechanics of spinners, carders, and mules — all available for the
choosing. Families crossed the Atlantic specifically for work in Man-
ayunk and their members, often as young as age seven, entered the
mill. The new mill town also drew a population of experienced work-
ers from various American textile mills.

Heno3HaT aBTOp

Cenoto MaHajyHK, Kako LieHTap Ha TekcTunHaTa uHaycTpuja Bo Ounanen-
duja, MeHcmneaHMja, Harno 3anoYHano fa ce pa3BuiBa BO TeKOT Ha 1820-
TUTe 1 1830-TUTe roavHK, WTO AOBENO [0 LenocHa TpaHchopmaumja Ha
MUPHMOT BpEr Mo TeYeHMeTo Ha pekaTa LLyjkun. 3ronemeHoTo NpomsBos-
CTBO BO OBOj HOB rpaj} Ha TEKCTWNOT, BUNO NPUUMHATA 33 HacesyBaHbeTO
Ha MHOTY CemejCTBa, JOCeNeHULM Of TEeKCTUIIHWUTE PErVoHW BO AHMMja,
Mpcka 1 fepmaHnja. Beke 3ano3HaTi CO MeXaHU3MPaHOTO TEKCTUIHO NPO-
V3BOACTBO W NPUAPYXHUTE PabOoTHM YCNOBK, OBKeE Nyre Brne BO COCTOj0a,
ByKBanHo Mo cnerysarbeTo of 6poaoBHTe, BeAHALU [1a 3anoyHaT co paboTa
BO TeKCTUNHMUTE MoroHn. CONCTBEHUUMTE Ha TeKCTUHaTa dabpuka Ma-
HajyHK, bvne BO NoCTojaHa MoTpara Mo HOBY BPAbOTEHW Mery eMUrpaHT-
CKaTa paboTHa c1na, Mery KoM 1Masno xeHu 1 felia 6e3 nocebHn keanndu-
KaLmm v paboTHO UCKYCTBO, HO 1 MOCTapy MOMYMHbA U MaxW, UCKYCHU BO
PabOTEHETO CO Pa3NMYHUTE MALLIMHI BO TEKCTUNHATA MHAYCTPW)a, KoM Ce
ynotpebyBane Bo T0j nepunoA. MHoOry cemejcTea ro MyHyBane ATnaHTCKu-
OT OKeaH Camo 3a [ia paboTaT BO TeKCTWAHaTa MHAYCTPWja BO MaHajyHK, a
BO MOroHuTe 6Une BpaboTyBaHW ypu v lela Ha ceyMroamiiHa BO3PACT.
Mopaav 6p31oT Pa3Boj Ha TEKCTWHATA MHAYCTPW]a, BO MPadoT Cé noseke
3anoyHane Aa NPUCTWIHYBaaT M APYrn WCKYCHU PaboTHWLUM of ApyruTe
TEeKCTUIHK NOTOHW HW3 AMepuKa.

Anonim

Né Philadelphia, fshati i tekstilit Manayunk né Pennsylvania u zhvillua
shpejté gjaté viteve 1820 dhe 1830, duke shkaktuar njé transformim
total té bregut té geté té lumit Schuylkill. Prodhimi né rritje i tekstilit
né kété gytet ka térhequr familjet e emigrantéve nga rajonet e tek-
stilit nga Anglia, Irlanda dhe Gjermania. Tashmé té njoftuar me fabri-
kat e mekanizuara té tekstilit dhe kushtet e punés, kjo fugi punétore
mundej realisht té kalonte drejtpérdrejt nga anija né fabriké. Pro-
narét e fabrikés té tekstilit né Manayunk né ményré aktive kérkonin

With family or partner management, Philadelphia mill owners also
enjoyed flexibility in the type of textile products to spin, weave, dye
and/or print. In contrast with the Lowell mills where only one type of
fabric was woven, production in the Manayunk textile mills evolved
to produce highly specialized goods like tweeds, jeans, plaids, blan-
kets, shawls, zephyrs, and cottonades, often within one mill complex.
The first decades following the turn of the twentieth century were
prosperous years for industrial America, especially Philadelphia, giv-
ing rise to its reputation as “Workshop of the World! Textile produc-
tion remained the predominant industry in Manayunk up to the years
surrounding the Depression, when loss of markets, labor unrest, and
the relocation of companies to plants in the southern and western
states began a slow erosion of the industry.
Adapted from:
www.workshopoftheworld.com/manayunk/manayunk.html

KaKo pe3ynTar Ha CeMejHOTO UM NapTHEPCKO YrpaByBatbe CO eNOBHO-
TO paboTetbe, COMNCTBEHMUMTE Ha GabpukaTta Ounagenduvja Moxene aa
6uaat MHory GpnekcMbunHM BO OAHOC Ha BUAOT Ha TEKCTU U TeKCTUNHM
NPOW3BOAM WTO Ce NpoV3BesyBarne, Kako 1 BO OAHOC Ha HMBHOTO Boetbe
1 neyvaTerbe. Bo cnopenba co TekcTunHata dabpuka Jlosen, Kage ce npo-
13BefyBan CaMo efieH eVHCTBEH BUL Ha TKaeHVHa, NPON3BOACTBOTO BO
MaHajyHK NocTojaHo eBonyMpano 1 ce Hyaene 1 Cneymjaniavpani CToKM
11 NPOVI3BOAN, KaKO Ha MPYMEP TBIAOBW, KapUPaHo 1 Tekcac MnaTHo, Ke-
61Hba, WANOoBY 1 APYTW NECHW 1 NaMyyHY NiaTHa ¥ NPOV3BOAW, 1 Toa BO
PaMKM Ha eleH VICT TeKCTUIIEH NMPOW3BOZEH NOTOH. [pBUTE HEKOMKY AeLle-
HIV O} HOBVIOT [1BAECETTU BEK, BUNEe MPOCNEPUTETH FOANHM 33 MHAYCTPU-
CKMOT CceKTop BO AMEPUKa, a 0cobeHo Bo Ounaaenduja, Koja ce noseke
61na Npeno3HaBaHa Kako efieH B “CBeTcka PaboTuHMLA" TeKCTUAHOTO
NPOW3BOACTBO 61NO HAJAOMUHAHTHIOT UHAYCTPUCKM CEKTOP BO MaHajyHK,
Cé 110 NepuoaoT Ha rofiemMata eKOHOMCKa fienpecija, No LWTO crefena no-
CTerneHa eposwja Ha MHAYCTPKjaTa, Nopaau rybereTo Ha nasapuTe, Hesa-
J0BOMICTBOTO Ha PaboTHULMTE U NpedpnarbeTo Ha KOMMAHWITE 1 HUBHOTO
NPOW3BOACTBO BO HOBUTE habpVIKM BO APKABITE Of jy»KHIOT 1 3anafHMoT
nen Ha CAJ.
O6paboTeHNOT TEKCT € Npe3emeH Of;:
www.workshopoftheworld.com/manayunk/manayunk.html

grupet e emigrantéve pér puné, té cilét ofronin jo vetém komodi-
tetin e déshiruar té duarve té pakualifikuara té grave dhe fémijéve,
por edhe djem dhe burra me pérvojé me mekanikén né dispozicion.
Familjet kalonin Atlantikun me géllimin e vetém té punojné né Ma-
nayunk dhe pjesétarét e tyre, madje edhe ata t& moshés shtatév-
jecare, fitonin puné né fabriké. Qytetiiriifabrikave pér pérpunimin e
tekstilit gjithashtu kishte térhequr edhe njé popullsi punétorésh me
pérvojé nga fabrika té rajoneve té ndryshme amerikane.



Menaxhimi familjar ose né partneritet, iu jepte pronaréve té fab-
rikave fleksibilitetin né pérzgjedhjen e tekstilit pér tjerrje, thurje,
ngjyrosje dhe/ose shtypje. Pér dallim nga fabrikat Lowell, ku éshté
thurur vetém njé lloj pélhure, prodhimtaria né fabrikat e tekstilit Ma-
nayunk éshté zhvilluar deri né até shkallé sa pér té prodhuar mallra
shumé té specializuara si kostume té lehta, xhinse, karo, batanije,
shalle, zefir dhe mbathje pambuku, shpesh brenda njé kompleksi
té vetém. Dekadat e para té shekullit njézet ishin vite té begatsh-
me pér Amerikén industriale, vecanérisht pér Philadelphia-n, duke

i ngritur reputacionin si “Punétori e Botés.” Prodhimi i tekstilit mbeti
industria dominante né Manayunk deri né vitet e Depresionit, kur
humbja e tregjeve, trazirat né tregun e punés, si dhe zhvendosja e
kompanive dhe prodhimtarisé né shtetet jugore dhe peréndimore
shkaktuan njé erozion té ngadalté té industrisé.

Pérshtatur nga:
www.workshopoftheworld.com/manayunk/manayunk.html
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Arkansas Plaids, ca. 1869 (from the John Campbell Mill)
Archival pigment print from black and white film copy negative of original lithograph, 14 x 12 in.
Courtesy of Art in Embassies, Washington, D.C;; Library of Congress LC USZ62 47376

KapuripaHu TkaeHHM o ApKaH3ac, okony 1869 roaviHa (04 TEKCTUAHMOT NMOroH Ha LloH Kemnben)
APXMBCKM MUIMEHTUPAH OTNeYaToK Of LPHO 6en Heratue of opuriHanHata nutorpadwja, 35,6 x 30,5 cm
Bo concTBEeHOCT Ha YMETHOCT BO ambacaanTe, BawmHrtoH; KoHrpecHa 6ribnmnoteka LC USZ62 47376

Arkansas Plaids, ca. 1869 (nga fabrika John Campbell)
Kopje arkivore nga negativi i botimit bardh e zi i litografisé origjinale, 35,6 x 30,5 cm
Né pronési té Arti né Ambasada, Washington, Biblioteka e Kongresit LC USZ62 47376

25



Anonymous

At its peak around 1920, the city of New
Bedford, Massachusetts, had about seventy
textile mills, with over 3.7 million spin-
dles operated by twenty-eight establish-
ments, including the Boott Manufacturing
Company. At that time, New Bedford was
among the leading cotton textile centersin
the United States. Today there are approxi-
mately eighteen mills left in the city.

https://en.wikipedia.org/wiki/List_of_
mills_in_New_Bedford,_Massachusetts

Heno3HaT aBTOp

Bo cBojot HajycneweH nepvog okony 1920
rogvHa, Bo rpagot Hos beadopa, Macauy-
CeTC, ¥Mano OKoMy ceflympeceT MOroHM 3a
NPOW3BOACTBO Ha TEKCTWN, CO NpeKy 3,7 Mu-
JIVOHW BPETEHa BO [1BaeCeT v CeflyM TKajauHu-
um, mery kou buna n dabpukata byT. Bo Toa
Bpeme, Hos beadopa 6un eaeH oa Bogeukn-
Te LIeHTPW Ha namyyHata nHayctpuja so CALL
[leHec, BO 0BOj UCT rpaj MMa OCyMHaeceT Tek-
CTUNHW GabpUKN.

https://en.wikipedia.org/wiki/List_of _
mills_in_New_Bedford,_Massachusetts

Anonim

Né kulmin e lulzimit té tij rreth vitit 1920, qyteti
New Bedford, Massachusetts, kishte rreth sh-
tatédhjeté fabrika té tekstilit me mbi 3.7 milion
njési pér prodhim té penjve gé drejtoheshin
nga njézet e teté institucione pér pérpunim té
tekstilit, duke pérfshiré edhe kompaniné Boott
Manifacturing. Né até kohé, New Bedford ishte
ndér gendrat kryesore té tekstilit t& pambukut
né Shtetet e Bashkuara. Sot kané mbetur rreth
tetémbédhjeté fabrika né kété gytet.

https://en.wikipedia.org/wiki/List_of_
mills_in_New_Bedford,_Massachusetts

Boott Cotton Mills, ca. 1870

Archival pigment print from color film copy
slide of original lithograph, 14 x 12 in.
Courtesy of Art in Embassies, Washington,
D.C, Library of Congress LC USZC2 62

®abpuka 3a namyyHu nponssoam byr,
okony 1870 roanHa

APXMBCKM MUTMEHTMPaH OTnevyaToK

o[} cnaja Bo 60ja of opurMHanHaTta
nutorpaduja, 35,6 x 30,5 cm

Bo conctBeHOCT Ha YMETHOCT BO
ambacaguTe, BalMHITOH;

KoHrpecHa 6rbnmoteka LC USZC2 62

Fabrika e pambukut Boott, 1870
Kopje arkivore nga negativi me ngjyré
i litografisé origjinale, 35,6 x 30,5 cm
Né pronési té Arti né Ambasada,
Washington; Biblioteka e Kongresit
LCuszc2 62
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Washington, Full Madder Colors, between 1830 and 1900
Archival digital print from black and white film negative of original engraving, 14 x 12 in.
Courtesy of Art in Embassies, Washington, D.C;; Library of Congress LC USZ62 51242

BawwuHrToH, Monuu Magep 6ou, nomvery 1830 1 1900 roanHa
APXMBCKM AMIMTaNEH OTNeYaToK Of UPHO Oen HeraTva of opuriHanHata rpasypa, 35,6 x 30,5 cm
Bo concteeHOCT Ha YMeTHOCT BO ambacaamTe, BalwmHIrToH; KoHrpecHa 6ubnumoteka LC USZ62 51242

Ngjyra té plota té kuge, mes 1830 dhe 1900

Kopje digjitale arkivore nga negativi i botimit bardh e zi té pllakés origjinale, 35,6 x 30,5 cm
Né pronési té Arti né Ambasada, Washington, Biblioteka e Kongresit LC USZ62 51242
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The Presentation
of Archival Images

These copy prints were made from negatives that have been cleaned and slightly altered to reflect the
original appearance of the nineteen century lithographs and engravings. They have been included as
examples of different ways in which to present images of archival materials too ephemeral to circulate
in their original form.

You can see the results of these different approaches in the examples provided for Young American
Denims and Double Warp Velocipede Brand.

[Mpe3eHTaunja
Ha apXnBCKN ¢poTorpadpun

OBvie neyaTeHn Konuu 6ea HanpaBeHu Off HeraTMaK, Kou 6ea MCUMCTEHN 1 MarKy MPOMEHETY 3a [1a o ofjpa3at
OPUTVHANHWOT M3rNef Ha IUTOrpaduITe 1 rpaBypUTe Off AEBETHAECETTIOT BEK. Tie Ce KOPUCTAT Kako HaulH 3a
NPe3eHTNParbEe Ha apXMBCKUTE MaTePUjan, KOW Ce MPEMHOTY KPEBKM 11 PETKM 3a fla LIMPKYIMPAaT BO HUBHATa
OpUrMHanHa dpopma.

Pe3yntaTiTe 0f OBYE PasNMUHK NPMCTANM MOXe fia T1 BUANUTE BO NpUMepuTe Ha Tekcac Mnada Amepuka n Map-
kama'Benocuned” 3a wmoch co Oyniio mxaerbe.

Prezantimi
i fotografive arkivore

Kéto kopje té shtypura jané béré nga negativét, gé paraprakisht jané pastruar dhe ndryshuar pér té
reflektuar pamjen origjinale té litografive dhe gravurave té shekullit t& néntémbédhjeté. Té njéjtat
jané pérfshiré si shembuj té ményrave té ndryshme pér té prezantuar fotografi té materialeve arkivo-
re, gé jané tepér té brishta dhe té rralla pér té garkulluar né formén e tyre origjinale.

Rezultatet e kétyre gasjeve mund t'i shihni né shembujt e dhéné pér Xhinse Amerika e re dhe Brendi
“Tricikél” pér pélhuré me thurje té dyfishté.
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A Brief History of American Denim

In the late 18th century, men’s clothing was fashioned from jeans
cloth, made entirely of cotton. While this fabric gained popularity for
its repeat wash durability, the introduction and quick rise of denim
followed. While the two fabrics were similar, denim, a fabric of French
origin and made of heavy twill, was more expensive and stronger
than jean cloth. In 19th century America, jean and denim also had
two different sartorial uses. Denim identifiably became the “working
men’s” uniform; men in engineering and blue collar trades wore util-
itarian overall style denim to work. Trousers were fashioned in jean,

reserved for social outings.

Heno3HaT aBTOp

KpamOK ucmopujam Ha amepuKaHCcKomo mekcac nJiamHo

KoH KpajoT Ha 18-TMOT Bek, MallKaTa obneka ce 13paboTysana of jyTeHo
MNaTHO, HaMpPaBeHO LIENIOCHO Off MaMyK. M NoKpaj Toa WTo 0BOj Matepujan
ce 3006Un Co ronema NomynapHOCT NOPaaV HEroBaTa M3APXAMBOCT, Ha-
CKOPO Crefien rofemMroT MOAEM Ha TekcacoT. Mako obata matepuijann
Bune CMYHK, TEKCACoT, Kako TKaeHWHa off GpaHLyCKO MOTEKNO CO jako
IWjaroHanHo Tkaerbe, 61N MocKan 1 NOU3APKIAMB Off jyTEHOTO NnaTHo. Bo
AmepunKa, BO 19-TMOT BEK, jyTEHOTO 1 TEKCAC MAAaTHOTO, UCTO TaKa, bune Ko-
PUCTEHW 3a Pa3nnUHM KPOjauKm Lienn 1 HameHw. TeKcacoT cé noseke CTa-
HyBaJl NPENO3HATAMB, Kako YHUPOPMa Ha 'paboTHMOT uoBek'. BpaboTeHuTe
BO rpafiexHarta vHayCTpuWja U ApyrTe HACKO KBannduKyBaHu paboTHWUUK,
Ha PabOTHOTO MeCTO HoCeNe NCTU PAbOTHY KOMOMHE3OHM, 3PaboTeHN Off
TeKcac nnaTHo. Bo Toa Bpeme, NaHTanoHWTe ce Wuene off jyTeHo nnaTHo, a

Ce HOoCene BO couujanHu npurodun.

Anonim

Njé histori e shkurtér e pélhurés amerikane pér xhinse

Né fund té shekullit 18-t&, veshja e burrave dizenjohej nga pélhu-
ra e xhinsit, e béré térésisht nga pambuku. Derisa kjo pélhuré fitoi
popullaritet pér shkak t& géndrueshmérisé sé saj ndaj larjeve té
shpeshta, shpejt pasoi edhe pérdorimi dhe zhvillimi i llojit denim.
Edhe pse kéto dy pélhura ishin té ngjashme, denimi, pélhuré me
origjiné franceze dhe e béré me thurje té shpeshté diagonale, ish-
te mé i shtrenjté dhe mé i forté se xhinsi. Né Amerikén e shekullit
19, denimi dhe xhinsi gjithashtu kishin dy pérdorime té ndryshme
té stilit. Denimi u bé simbol identifikues i uniformave té “burrave
punétoré’, ndérsa pérdorej mé tepér nga punonjésit né inxhinieri
dhe né zyra. Pantollonet pérpunoheshin nga xhinsi dhe pérdores-
hin né raste shogérimi.

Flash forward to the discovery and widespread use of denim as a per-
manent staple in every American’s life following San Francisco’s 1850
Gold Rush. After arriving in 1853, Levi Strauss, German immigrant and
soon-to-be American entrepreneur, teamed up with Jacob Davis, an
American tailor who brought with him the idea of adding metal riv-
ets, to secure a patent for “Improvement in Fastening Pocket-Open-
ings"in 1873. Levi Strauss & Co. began utilizing the best denim of the
time and soon established themselves as the pioneer of American
denim. The rest that follows is history.
Adapted from:
https://makersrow.com/blog/2015/06/
the-reinvention-of-american-denim-from-levis-to-today/

[TOBTOPHOTO OTKPUTUE Ha TeKCACOT U HErOBOTO PAacMPOCTPaHyBakbe Kako
onwTo NpudateH mMatepujarn, 3a obnekata Ha amepuKaHUKTe BO CUTE XWi-
BOTHM cdepy 1 NPUrOAK, YCAeAU NO TakaHapeyeHaTa 3M1aTHa rpo3H1La
o 1850 rognHa Bo CaH OpaHumcko. Mo npucturHyearseTo Bo CALL BO
1853 roguHa, Jngaj LiTpayc, MHaKy repMaHCK1 aoceneHuk, Koj Habpry no-
TOa CTaHan ycnelueH aMepriKaHCKM NpeTpremMay, M 30pyKun cuamute co
amepUKaHCKUOT Kpojay Llejkob [lejsuc 1 3aegHo ja cmncnmne vaejata 3a
A0faBare METAfIHN HUTHK, MO LTO rO MaTeHTVPane 1 HUBHMOT M3YyM Ha
"nofobpeHo NPULUBPCTYBakbe Ha LiebHMTe oTBOPWU” BO 1873 roavHa. Kom-
naHujata Levi Strauss & Co noyHana Aa ro Npovi3eedyBa HajKBANUTETHUOT
TeKCac MaTepwjan Bo Toa Bpeme 1 Habpry noToa, MpepacHana BO BOAEUKY
NPOW3BOAUTEN Ha ObneKa ColVeHa Of Tekcac nnatHo Bo Amepuka. Ceto
OCTaHaTO LUTO CNefeno noHatamy, e Beke Aen of 1ctopwjata.

O6paboTeHNOT TEKCT e Npe3emeH Of;:
https://makersrow.com/blog/2015/06/
the-reinvention-of-american-denim-from-levis-to-today/

Denimi u bé me shpejtési t& madhe pjesé e jetés sé cdo amerikani
falé periudhés pér kérkim té arit né San Francisko né vitin 1850, té
njohur si Gold Rush. Pas ardhjes né SHBA né vitin 1853, Levi Strauss,
njé emigrant gjerman i cili sé shpejti do té béhej njé sipérmarrés
amerikan, u bashkua me Jacob Davis-in, njé rrobagepés amerikan
i cili solli idené pér té shtuar thumba metalike, pér té siguruar né
vitin 1873 njé patenté pér "Pérmirésimin e mbérthimit té xhepa-
ve”. Levi Strauss & Co. filloi té pérdor denimin mé té miré té kohés
dhe sé shpejti u pozicionuan si pionieré té denimit amerikan. Pjesa
tjetér gé pason éshté histori.

Pérshtatur nga:
https://makersrow.com/blog/2015/06/
the-reinvention-of-american-denim-from-levis-to-today/
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30 Young America Denims, ca. 1858

Archival pigment print of black and white film copy negative of original engraving, 14 x 18 % in. Advertising label showing boy on rigging of ship.
Engraving by Everdell & Son. Courtesy of Art in Embassies, Washington, D.C;; Library of Congress LC USZ62 90697

Tekcac Mnaga Amepuka, okony 1858 roguHa
APXMBCKM NUIMEHTUPAH OTMEYaTOK Off LIPHO 6en HeraTuB Off OpWUrMHanHaTa rpasypa, 35,6 x 47,6 cM. PeknamHa eTvKeTa Ha Koja € NpYKaxXaHo efiHO MOMYe Koe
Ce KauyBa Nno 6pofAcku jaxurba, MpaBypa Ha Everdell & Son. Bo conctseHoCT Ha YMETHOCT BO ambacaamTe, BalwmHrToH; KoHrpecHa 6ubnmoteka LC USZ62 90697

Xhinse Amerika e re, 1858
Kopje arkivore nga negativi i botimit bardh e zi i gdhendjes origjinale, 35,6 x 47,6 cm. Etiketé reklame ku paraqgitet njé djalé né litarét e anijes.
Gdhendje nga Everdell & Son. Né pronési té Arti né Ambasada, Washington, Biblioteka e Kongresit LC USZ62 90697

After cleaning. [No uncrerseTo. Pas pastrimit.



Double Warp Velocipede Brand, ca. 1869
Archival pigment print of black and white film copy negative from original lithograph, 14 x 18 % in.
Courtesy of Art in Embassies, Washington, D.C; Library of Congress LC USZ62 75992

Advertising label for cloth or fabric. Buffalo chasing couple on bicycle built-for-two.
Mapkarta “Benocunep” 3a wro¢ co Aynno TKaekwe, okony 1869 roavHa

APXMBCKM MUrMEHTUPAH OTNEeYaToK Of LPHO Gen Heratue of opuriHanHata nutorpadwja, 35,6 x 47,6 cm
BO CONCTBEHOCT Ha YMETHOCT BO ambacaawTe, BalumHrtoH; KoHrpecHa 6ubnumoteka LC USZ62 75992

PeknamHa eTuKeTa 3a BUA Ha WTod nnm TKaeHnHa. badano Koe Tpya no efeH Nap KaueH Ha Benocunep 3a ABajua.
Brendi “Tricikél” pér pélhuré me thurje té dyfishté, 1869

Kopje arkivore nga negativi bardh e zi i litografisé origjinale, 35,6 x 47,6 cm
Né pronési té Arti né Ambasada, Washington, Biblioteka e Kongresit LC USZ62 75992

Etiketé reklame pér shtof apo pélhuré. Buall gé ndjek njé cift né bicikleté té ndértuar pér dy.

After cleaning. [No uncrerseTo. Pas pastrimit.
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